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SISUKOKKUVOTE

Tegevus toimub 18. sajandi keskel krahv Almaviva lossis Sevilla lihedal.

I vaatus

Susanna tuba Almaviva lossis. Hommik. Krahv on lubanud selle ruumi Susannale ja Figarole,
kes on abiellumas. Figaro mdddab tuba, pidades plaani moobli paigutamiseks. Tema muretut
elevust hdirib Susanna, kellelt ta kuuleb seelikukiitist krahvi huvist Susanna vastu ja krahvi
kavatsusest taaskehtestada esimese 66 6igus, mille ta oma pulmapéeval oli kaotanud. Pulmi
piitiab takistada ka majapidajanna Marcellina, kellel on nduda oma 6igus: ta on kunagi Figaro-
le raha laenanud, mille Figaro on lubanud kas tagasi maksta voi abielluda Marcellinaga.
Tunnistajana toob Marcellina kaasa oma vana austaja doktor Bartolo. Bartololgi on juba am-
musest ajast Figaro vastu okas stidames — osava habemeajajana aitas Figaro omal ajal Sevillas
krahvil abielluda Rosinaga ning ajas sellega nurja Bartolo abiellumisplaani. Peale véikest s6-
nasdda Susanna ja Marcellina vahel tormab tuppa paaz Cherubino, paludes Susannat kosta
tema eest, sest krahv, tabanud ta aedniku tiitre Barbarina toast, on kiaskinud tal lossist lahkuda.
Onnetu Cherubino ei suuda kuidagi eemal olla oma siidamedaamist - krahvinnast. Oota-
matult tuleb krahv ja Cherubino peidab end. Kuid ka krahv on sunnitud peituma, et varjata
viibimist Susanna toas, sest ilmub muusikadpetaja Basilio. Basilio vihjab Susannale Cheru-
bino hoodguvatest tunnetest krahvinna vastu. Ta soovitab Susannal olla lahkem krahvi, mitte
Cherubino vastu. Arritatud Susanna piiiiab Basiliot minema ajada. Basilio jutt krahvinnast ja
Cherubinost dratab krahvis kiivust. Ta tuleb oma peidupaigast vilja ja avastab tugitooli taga
peidus oleva Cherubino. Vihane krahv annab Cherubinole kidsu minna otsekohe Sevillasse, et
seal riigemendis aega teenida. Figaro poordub krahvi poole ja palub Susannale pihe panna
pruudipirg.

Vaheaeg

II vaatus

Krahvinna tuba. Keskpéev. Saanud Susannalt kuulda, mis juhtus hommikul, kurdab krahvinna
krahvi truudusetust. Et krahvile 6petust anda, on ta valmis teenritega viikest mingu kaasa
tegema. Krahvi Kitte tuleb sokutada anontitimkiri, milles kutsutakse kohtamisele krahvinna.
Samasse paika kutsub krahvi kohtama Susanna, kuid ei ldhe ise, vaid saadab Susannaks riietu-
nud Cherubino, kes varjab end ikka veel lossis. Krahvinna ja Susanna hakkavad Cherubinoga
ohtuse nalja jaoks proovi tegema, kuid ilmub érritatud krahv ning Cherubino peidetakse kii-
resti krahvinna magamistuppa. Krahv nouab seletust anoniiiimkirja kohta. Kolin magamistoas
siivendab krahvi kahtlusi - ta nduab ukse avamist. Ullatuseks krahvipaarile ilmub toast vilja
Susanna. Krahv on sunnitud abikaasa ees vabandama. Ta ei tea, et Cherubinol onnestus akna
kaudu pogeneda. Ent arusaamatused jitkuvad, sest tuleb aednik ja pahandab, et dsja hiippas
keegi krahvinna buduaarist aeda ja rikkus lillepeenra. Olukord muutub Susannale ja krahvin-
nale kriitiliseks. Neid padstab Figaro, kes teatab, et hiippaja oli tema. Tulevad Marcellina, Bar-
tolo ja Basilio. Nad nouavad, et krahv sunniks Figarot Marcellinaga abielluma. Kohtupidamine
luhtub, sest tekib riid ja sellest segadus.

Vaheaeg

I1I vaatus

Lossi saal. Parastlouna. Toimub kohus. Otsus on Marcellina kasuks: Figarol tuleb ta naiseks
votta. Ootamatult aga votavad stindmused uue poorde, sest selgub, et Figaro on Marcellina ja
Bartolo poeg, kes viikese poisina vanematelt ro6viti. Marcellinas drkab ematunne ning dnne-
likud vanemad otsustavad koos leitud poja pulmadega pidada ka oma pulmi. Krahv, kellel pole
enam ettekdanet Figaro pulmade edasilitkkamiseks, annab pruudipérja kahele paarile.
Vahepeal on krahvinna otsustanud dhtul ise krahviga kohtama minna, kuid Susanna riietes,
nii nagu Figaro plaani kohaselt pidi minema Cherubino. Susanna annab krahvile kutse kohta-
misele, mis on kinnitatud nd6pnoelaga. Figaro néeb kirja iileandmist ja mérkab krahvi r66mu,
kuid ei tea kirja sisu ega Susanna ja krahvinna kokkulepet riideid vahetada. Kiri tundub talle
kahtlane ning ta votab nouks krahvil silm peal hoida.

IV vaatus

Lossi park. Ohtu. Pimedas pargis kohtab Figaro Barbarinat, kes on kaotanud néépndela, mille
ta peab krahvi tilesandel kohtumise leppemirgina Susannale tagasi viima. Figaro peab Sus-
annat truudusemurdjaks ja hakkab kohtujaid varitsema. Susanna tulek krahvinna kleidis ja
krahvinna ilmumine Susannana tekitab ridamisi mitu lobusat vassingut, millest raingim on
krahvi sissekukkumine. Lopuks olukorrad selginevad ning paarid leiavad tiksteist.

‘ | Pirjo Piivi, Taimo Toomast
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SYNOPSIS

Activity takes place at the count Almaviva castle near Seville in the middle of the 18th cen-
tury.

Actl

Susanna’s room at the Almaviva castle. Morning. The count has promised this room to Su-
sanna and Figaro who are getting married. Figaro measures the room making plans how to
place the furniture. His carefree excitement disturbs Susanna who tells her about the count’s
interest in her and the count’s intention of re-establishing the first night right that he had lost
at his wedding day. Also Marcellina, the housekeeper tries to prevent the wedding from taking
place who has her right to demand: once she lent money to Figaro that he promised to pay
back or if not, to marry Marcellina.

Marcellina brings her old admirer, doctor Bartolo along as witness. Also Bartolo has got a
thorn in his heart because of Figaro - as a skilled barber in Seville, Figaro once helped the
count to marry Rosina and doing that ruined Bartolo’s wedding plans. After a small war of
words between Susanna and Marcellina, page Cherubino storms into the room asking Susanna
to speak in his favour for the count had caught him in the gardener’s daughter’s Barbarina’s
room and had told him to leave the castle. The unhappy Cherubino cannot be far from his la-
dylove - the countess. Unexpectedly the count enters and Cherubino hides. But even the count
is forced to hide himself as not to be seen in Susanna’s room for Basilio, the music teacher ap-
pears. Basilio inclines to Susanna about Cherubino’s flaming feelings towards the countess. He
suggests that Susanna be kinder towards the count, not Cherubino. The agitated Susanna tries
to get rid of Basilio. Basilios talk about the countess and Cherubino awakens jealousy in the
count. He comes out of his hideaway and discovers Cherubino hiding behind the armchair.
The angry count commands Cherubino to go to Seville at once to serve in the regiment. Figaro
turns to the count and asks him to put the bridal wreath on Susanna’s head.

Interval

Actll

The countess’ room. Noon. Having heard from Susanna what had happened in the morning, the
countess complains about the count’s unfaithfulness. In order to give the count a lesson, she is
ready to play a little game along with the servants. The count is to receive an anonymous lettee
where the countess is asked on a rendezvous. The count invites Susanna to meet at the same
spot but she sends Cherubino, who is still hiding himself at the castle, dressed as Susanna. The
countess and Susanna start to rehearse with Cherubino for the evening prank but the agitated
count appears and Cherubino is hid into the countess’ bedroom. The count demands an explana-
tion about the anonymous letter. Rumble at the bedroom intensifies the count’s suspicions — he
demands the door to be opened. To the surprise of the couple, Susanna steps out of the bedroom.
The count is forced to apologize before his wife. He does not know that Cherubino managed to
escape through the window. But trouble continues for the gardener comes and is irritated that
someone had jumped from the countess’ boudoir and ruined a flower bed. The situation evolves
into being critical for Susanna and the countess. They are rescued by Figaro who announces that
he was the jumper. Marcellina, Bartolo and Basilio appear. They demand that the count is to force

Mati Korts, Taimo Toomast, Pirjo Piivi

Figaro to marry Marcellina. The judgement fails for the argument develops into disarray.

Interval

Act III

The hall at the castle. Afternoon. The trial takes place. The judgement is in favour of Marcel-
lina: Figaro has to marry her. Suddenly events take a new turn for it becomes apparent that
Figaro is Marcellina and Bartolo’s son who had been kidnapped as a small boy from his par-
ents. Motherly feelings awaken in Marcellina and happy parents decide to celebrate their own
marriage together with their newly found son. The count, who no longer has an excuse to
postpone Figaros wedding, gives the bridal wreath to two couples.

In the meantime, the countess has decided to go to the rendezvous herself with the count
but in Susanna’s clothes as was initially planned by Figaro for Cherubino. Susanna gives the
count the invitation that is fixed with a pin. Figaro sees the delivery of the letter and notices
the count’s happiness but he does not know of the letter’s content or the agreement between
Susanna and the countess to exchange clothes. The letter seems suspicious to him and he sets
his mind on keeping an eye on the count.

ActIV

The castle’s park. Evening. In the dark park Figaro meets Barbarina who has lost a pin that she
must take back to Susanna as the signal for the rendezvous. Figaro considers Susanna unfaith-
ful and begins to ambush the ones who are coming to meet each other. Susanna’s appearance in
the count’s dress and the countess’ appearance as Susanna emerges several amusing situations,
the heaviest of all being the falling in of the countess. The situations are finally clarified and the
couples find each other.



Vabadus ja 6nn - need on illusioonid, mille jarele jookseb inimene terve elu hiiglasliku siistee-
mi labiirindis, mille ta on ise loonud ja mida ta pidevalt kindlustab erinevatel viisidel - raha,
hirmu, salatsemise ja sodadega ... Need, kes on iileval — on kohutavalt iiksikud; need, kes on
all - on pidevalt rahulolematud ja ronivad tilespoole. Absurdne ratas, mis meie ajal veereb itha
kiiremini, lammutades elusid, moistust ja siidameid ...

“Figaro pulma” teemaks on 6nne poole piitidlemine. Pulm on jirsk suunamuutus elus, uue
maailma stindimine asjade senist korda muutes. Aga sira, mis kiirgab armunud inimese
hingest, torkab noelana siidamesse igaiihele, kes ei ole suutnud saavutada hingelist rahu, sun-
dides motlema kiestlastud ajale selles maailmas ja elu mottele. Ent ainsaks motteks osutub
puhas armastus, mis andestab koik. Ja see on ainus, mis padstab maailma ...

Teie Indra Roga

Freedom and happiness - these are illusions a man runs after his whole life in the labyrinth
of a gigantic system that he has created himself and that he constantly secures with the help
of various mechanisms — money;, fear, secrets, and wars... Those who are above - are terribly
lonely; those who are beneath — are constantly unsatisfied and climb upward. An absurd wheel
that, these days, keeps rolling even faster, breaking down lives, minds and hearts...

“The Wedding of Figaro” is about the pursuit of happiness. A wedding is a steep turn in life,
the birth of a new world changing the existing order. But the glare that radiates from the soul
of someone in love, stings like a needle into the heart of anyone who hasn't managed to reach
spiritual peace, forcing to think of the time wasted in this world and of the meaning of life. But
the only meaning of life turns out to be pure love that forgives everything. And that is the only
thing that can save the world...

Yours, Indra Roga

Indra Roga, Miirt Jakobson




WOLFGANG AMADEUS MOZART
(1756-1791)

Figaro pulm

“Le nozze di Figaro, ossia la folle giornata” (“Figa-
ro pulm ehk poodrane pdev”) itaaliakeelse libreto
autor on Lorenzo da Ponte ning see pohineb Pier-
re-Augustin Caron de Beaumarchais’ komo6ddial
“La Folle Journée ou le Mariage de Figaro”. Ooper
“Figaro pulm” oli esimene kolmest Mozarti ja de
Ponte koost66st. Jargnesid “Don Giovanni” (1787)
ja “Cosi fan tutte” (1790).

“Figaro pulma” tegevus toimub iithe p4deva jooksul
krahv Almaviva lossis Aguafrescas Sevilla lahedal
ja on otseseks jitkuks Beaumarchais’ ndidendile
“La Barbier de Séville” (“Sevilla habemeajaja”
ning seega ka Gioachino Rossini kolmkiimmend
aastat hiljem (1816) lavale joudnud ooperile “Il
barbiere di Siviglia’, mille oli kiill juba 1782 tilime-
nukaks ooperiks helindanud Giovanni Paisiello. Aastate méodudes on Rosinast saanud krah-
vinna Almaviva. Endine Sevilla habemeajaja Figaro on krahvi teenistusse astunud ja valmistub
pulmadeks Rosina kammerneitsi Susannaga. Doktor Bartolo iiritab kitte maksta Figarole, kes
tombas omal ajal kriipsu peale tema plaanile ise Rosinaga abielluda. Kunagine romantiline
nooruk krahv Almaviva on aga degenereerunud pahuraks ja armukadedaks abikaasaks, kes
samas 166b kiilge Figaro pruudile ja piitiab oma teenijate 6nne takistada. Figaro, Susanna ja
krahvinna kavala plaani abil taastatakse siiski viimaks krahvi armastus oma abikaasa vastu.
“Figaro pulma” peetakse ooperi standardrepertuaari kroonijuveeliks ja sellest sai Mozarti iiks
koige edukamaid helitéid. Eriti kuulus on avaméng, mida méangitakse sageli kontsertidel. Ava-
mangu muusikalist materjali pole muide ooperis kasutatud, vélja arvatud kaks lithikest fraasi
krahvi partiis esimese vaatuse tertsetis Cosa sentio!.

Stiililt on “Figaro pulm” opera buffa (koomiline ooper), mille iilesehitus ndib esimesel pilgul
labinisti konventsionaalne: 28 muusikalist numbrit - 14 soolo-aariat ja 14 ansamblinumbrit -
on omavahel seotud retsitatiividega. Tavaliselt olid opera buffas soolonumbrid kiill tilekaalus,
aga ka selline (juhuslik?) tasakaal ei mojunud toonasele kuulajale ilmselt millegi revolutsioo-
nilisena.

Aariates jargib Mozart justkui enesestmoistetavalt viljakujunenud reeglit, et suured kaheosa-
lised aariad, mis viljendavad vastandlikke tundeid, samuti 6ilsamad muusikalised vormid,
nagu kavatiin, on reserveeritud “korgele” paarile, st krahvile ja krahvinnale. Koik tilejadnud
tegelased viljendavad ennast iitheosalistes aariates, mille aluseks on tavaliselt {themotteliselt
madratletav afekt.

Enamik aariaid keerlevad pealegi iiksnes kolme teema timber: meessoost tegelaste kattemak-
suiha, naissoost tegelaste igatsus vastatud armastuse jarele ning Cherubino erootiliste tungide
drkamine.

Revolutsiooniline on “Figaro pulma” partituur vihemargatavates kohtades, nagu naiteks
Susanna aaria teises vaatuses (nr 13 Venite, inginocchiatevil!): iikski teine toonane helilooja po-
leks seda kohta soolo-numbri aluseks valinud, kuna see ei baseeru vastaval meeleseisundil. See
aaria iseloomustab kiill Susanna alatist toimekust, aga siin tuleb nihtavale ka Mozarti eripara
vorreldes oma kaasaegsetega, nimelt, et ta ei kirjelda iiksnes tiksikuid afekte voi emotsioone,
vaid ka puhtalt fiiisilist tegutsemist. Ikka jélle on need peaaegu proosalised tegevused, mille
Mozart muusikasse paneb: toa mootmine, toolilt katte maha tombamine, paazi kostiimeerimi-
ne, kirja kirjutamine, ndela otsimine. See spetsiifiline Mozarti oskus on veelgi selgemalt nidha
ansamblites. Vaevata dnnestub tal muusikaliselt véiljendada vahetult korvuti voi isegi samaaeg-
selt erinevaid, sageli vastandlikke tundeid.

Ooper on kirjutatud valdavalt mazoorsetes helistikes. Hoolimata kogu kurbusest, dngistusest
ja vihast, mida tegelased kogevad, on vaid iiks number minooris: Barbarina lithike aaria Cho
perduta neljanda vaatuse alguses.

Idee “Figaro pulma” muusikasse panemiseks parineb Mozartilt endalt. Beaumarchais’ ndiden-
di lavastamine polnud Viinis lubatud aristokraatia vastu suunatud satiiri tottu, mida Prantsuse
revolutsioonile eelnenud aastakiimnel peeti ohtlikuks. Samal ajal otsis keiser Joseph II ooperit
keiserlikus dukonnas ettekandmiseks ja Mozarti teos oli iiks, mida kaaluti mitme teise heli-
looja teoste korval. Igal juhul sai Mozart peale moningate naidiste esitlemist keisrilt isiklikult
tellimuse ooperi komponeerimiseks. Da Ponte ja Mozarti versioonis jéi alles viiest vaatusest
neli, itaaliakeelne tekst oli mdodukam, sellest korvaldati sotsiaalsed ja poliitilised vihjed. Nai-
teks asendas da Ponte Figaro dgeda kone pérusaadli privileegide vastu sama vihase aariaga
truudusetute naiste aadressil.

Esiettekanne toimus 1. mail 1786 Viini Burgtheateris. Kahte esimest etendust juhatas Mozart
ise. Viini publiku reaktsioonid olid vdga vastuolulised. Mainitakse nii muusikaarmastajate vai-
mustustormi kui ka Viini aadli jéist protesti. Viimaste arust irvitas keiser nende iile. Uks on
ometi kindel - ooper jdi Viinis véga lithikeseks ajaks ménguplaani, kokku anti tiksnes itheksa
etendust, koik 1786. aastal. See pole vorreldavgi nditeks “Voluflo6di” menuga, mida méngiti
praktiliselt iile pdeva kuude kaupa. Triumfi piihitses Mozart “Figaroga” alles detsembris 1786
Prahas. Sealne edu sai ajendiks tellimusele “Don Giovanni” komponeerimiseks, mis esieten-
duski Prahas 1787.

Viinis toodi “Figaro pulm” uuesti lavale 1789. Selle ettekande tarbeks asendas Mozart mo-
lemad Susanna aariad uute kompositsioonidega: Venite, inginocchiatevi! asemele tuli ariett
Un moto di gioia ning Deh vieni, no tardar asemele kontsertlik aaria Al desio di chi tadora. Need
sobisid paremini Adriana Ferrarese del Bene hailega, kes vahetas rollis vélja esimese lavastuse
osatditja Nancy Storace.

The Marriage of Figaro

The author of the Italian language libreto of “Le nozze di Figaro, ossia la folle giornata” (“The
Marriage of Figaro, or the Day of Madness”) is Lorenzo da Ponte and it rests upon the comedy
“La Folle Journée ou le Mariage de Figaro” by Pierre-Augustin Caron de Beaumarchais. The
opera “The Marriage of Figaro” was the first of three co operations between Mozart and da
Ponte, followed by “Don Giovanni” (1787) and “Cosi fan tutte” (1790).

The action of “The Marriage of Figaro” takes place during one day at the castle of count



Almaviva in Aguafresca near Seville, and is the direct continuation to the play “La Barbier de
Séville” (The Barber of Seville) by Beaumarchais — and therefore also to the Gioachino Rossini’s
opera “Il barbiere di Siviglia” that reached the stage nearly thirty years later (1816) to which the
music had been composed already in 1782 by Giovanni Paisiello making it a highly successful
opera. Years later Rosina has become countess Almaviva. The former barber of Seville, Fi-
garo, has been recruited by the count and prepares to marry Rosina’s chamber made Susanna.
Doctor Bartolo tries to get revenge to Figaro who had once ruined his plans to marry Rosina
himself. Once a romantic youth, count Almaviva has degenerated into a cross and jealous hus-
band who at the same time makes advances on Figaro’s bride and tries to prevent his servants’
happiness. With the help of the Figaro, Susanna and the countess’ clever plan the count’s love
to his wife is restored.

“The Marriage of Figaro” is considered as the crown jewel of opera’s standard repertoires and
it became one of Mozart’s most successful music pieces. The overture is especially famous and
is often played in concerts. By the way, the musical material of the overture has not been used
in the opera, - except for the two short phrases in the count’s part in the terzetto Cosa sentio!
of the first act.

“The Marriage of Figaro” in style is an opera buffa (comic opera) which structure, at first
glance, seems conventional through and through: 28 musical numbers (14 solo-arias and 14
ensemble numbers) are combined with recitatives. Solo numbers usually prevailed in opera
buffas but even such (random) balance did not probably seem as something revolutionary to
the past listener.

In arias Mozart sticks to the somewhat evident rule that great two-part arias that express con-
trary feelings, as well as more noble musical forms such as a cavatina, are reserved to the “high-
er” couple, meaning the count and the countess. All the other characters express themselves in
one-part arias that are normally based upon an unambiguously definable affect.

Furthermore, most arias revolve around just three themes: the male protagonists” desire of
revenge the female characters’ longing for responded and the awakening of Cherubino’s erotic
urge.

The “Figaro™s score is revolutionary in places that are less noticeable, such as Susanna’s aria
in the second act (No 13 Venite, inginocchiatevi!): no other past composer should have picked
this place as the basis of a solo-number as it does not rest upon the caricatured state of mind.
This aria characterizes Susanna’s constant busyness but here Mozart’s originality becomes vis-
ible when compared to his contemporaries, namely that he does not describe only particular
affects or emotions but also purely physical activities. Now and again these are almost prosaic
actions that Mozart puts into music: the measuring of the room, the pulling off the chair cover,
the dressing of the page, the writing of a letter, the searching for a needle. That specific Mozart’s
skill is even more visible in ensembles. With no trouble at all he manages to musically express
immediately alongside or even simultaneously different, often opposite feelings.

The opera has been written mainly in major keys. Regardless the overall sadness, anxiety and
anger that the characters feel, only one number is in minor: Barbarina’s short aria Lho perduta
in the beginning of the fourth act.

The idea of putting “Figaro” into music originates from Mozart himself. The staging of the play
by Beaumarchais was not allowed in Vienna because of the satire directed towards the aris-
tocracy that was considered as dangerous in the decade preceding to the French Revolution.
At the same time Emperor Joseph II looked for an opera to be presented at the imperial court
and Mozart’s piece was one that was considered besides other pieces by several other compos-

ers. Anyway, after having presented a few samples, Mozart received a personal order from the
emperor to compose an opera. In the version of Da Ponte and Mozart, four out five original
acts remained, the Italian language text was more reasonable, social and political inklings were
removed. For example, da Ponte replaced Figaro’s fierce speech against the hereditary nobility
with an as angry aria against unfaithful women.

The premiere took place on May 1, 1786 at the Vienna Burgtheater. The first two performances
were conducted by Mozart himself. The reactions of the Vienna audience were very contradic-
tory. Music lovers’ ardour storm is mentioned as well as the icy protest of the Vienna nobility.
The latter ones believed that the emperor was mocking them. One is for sure - in Vienna the
opera remained at the programme for a very short time, all together nine performances were
given, all in 1786. This is not comparable to the success of “The Magic Flute”, for example,
that was played practically every other day for months. Mozart celebrated his triumph with
“Figaro” only in December 1786 in Prague. The success there caused the ordering of the com-
position of “Don Giovanni” that premiered in Prague in 1787.

In Vienna “The Marriage of Figaro” was newly brought on stage in 1789. For that presentation
Mozart replaced both of Susanna’s arias with new compositions: Venite, inginocchiatevi! was
replaced by arietta Un moto di gioia and Deh vieni, no tardar was replaced by the concert aria
Al desio di chi tadora. These were better suited to the voice of Adriana Ferrarese del Bene who
replaced in the role the performer of the first production, Nancy Storace.

Taisto Noor - Figaro

Vivian Kallaste - Cherubino
Oiela Verrev - Susanna

Figaro pulm, Vanemuine 1983, lavastaja Ago-Endrik Kerge



Figaro pulm, Vanemuine 1950, lavastaja Kaarel Ird

Agnes Treier - Susanna, Ernst Kruuda - Krahv Almaviva,
Endel Ani - Cherubino
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Viktor Taimre - ng.am.
Elsa Lamp - Krahvinna Almaviva, Ernst Kruuda - Krahv Almaviva Agnes Treier - Susanna o
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28 Agnes Treier - Susanna

Enn Raa - Bartolo
Terese Mugasto - Marcellina

Agnes Treier - Susanna, Endel Ani - Cherubino




Indra Roga l6petas 1992 Liti Muusikaakadeemia niitlejana. Omandas 2002 Liti Kultuu-
riakadeemias magistrikraadi rezissoori erialal. Aastatel 2002-2004 staZeeris Peterburi Teatri-
kunsti Akadeemias. Indra Roga on olnud niitleja Daugavpilsi teatris. Praegu to6tab néitleja ja
lavastajana Liti Rahvusteatris. Tema rolle: Elmire (Moliére’i “Tartuff”), Nora (Ibseni “Nora”),
Titania (Shakespeare’i “Suve6d unendgu”), Aria (Rainise “Indulis ja Aria”), Rosencrantz
(Shakespeare’i “Hamlet”), Lavinia ( O’Neilli “Elektra saatus on lein”), Anita (Lacise “Kaluri
poeg”), Abigail (Milleri “Salemi noéiad”), Emma (Flauberti “Madame Bovary”) jt. Osalenud
mitmetes méangufilmides. On tegev pedagoogina Liti Kultuuriakadeemias. Indra Roga esime-
ne t66 lavastajana oli 2002. aastal S. Zweigi “Amokijooksu” alusel, 2003 jargnes Lati Rahvus-
teatris A. Obraztsovi “Kaks 6de”. Aastal 2005 valmisid kolm lavastust: Lati Rahvusteatris Ibseni
“Nora” ja Ostrovski “Kaasavaratu” ning Liti Rahvusooperis Handeli ooper “Acis ja Galatea’,
mis oli tema esimene t66 muusikateatris. Jargnesid lavastused: Shakespeare’i “Kuningas Lear”,
Frischi “Santa Cruz”, Wyspianski “Pulm’, L. Stumbre “Kodumaja”, Dostojevski “Idioot”, Hone-
ggeri/Claudeli “Jeanne d’Arc tuleriidal’, Zalite “Lacis” jt. 1995 tunnistati Indra Roga Liti pari-
maks nooreks néitlejaks; 2001-2002 pélvis lavastaja debiitidipreemia S. Zweigi “Amokijooksu”
eest; 2005. aastal oli ta esitatud parima lavastaja preemia nominendiks Héandeli “Acise ja Ga-
latea” ning Ibseni “Nora” eest. 2007-2008 — parim lavastus lati kirjanduse baasil — L. Stumbre
“Kodumaja”; 2009 - muusika aastapreemia — parim lavastus Honeggeri/Claudeli “Jeanne d’Arc
tuleriidal”.

Indra Roga graduated from the Latvian Academy of Music in 1992 as actress. In 2002, she
obtained Master’s degree at the Latvian Academy of Culture specializing in directing. In 2002-
2004 she was in training at the St. Petersburg Academy of Theatre Art. Indra Roga has been ac-
tress at the Daugavpils Theatre. Currently she is employed as actress and director at the Latvi-
an National Theatre. Her roles: Elmire (Moliere’s “Tartuft”), Nora (Ibsen’s “Nora”), Titania
(Shakespeare’s “Midsummer Night's Dream”), Aria (Rainis’ “Indulis and Aria”), Rosencrantz
(Shakespeare’s “Hamlet”), Lavinia (O’Neill's “Mourning Becomes Electra”), Anita (Lacis’ “Fish-
ermans Son”), Abigail (Miller’s “The Crucible”), Emma (Flaubert’s “Madame Bovary”) and
others. She has taken part in several movies. She is active as pedagogue at the Latvian Academy
of Culture. Indra Rogass first work as director took place in 2002 - based on S. Zweig’s “Amok’,
in 2003 followed by A. Obraztsov’s “Two Sisters” at the Latvian National Theatre. In 2005
three productions were staged: Ibsen’s “Nora” and Ostrovsky’s “The Poor Bride” at the Latvian
National Theatre and Handel’s opera “Acis and Galatea” at the Latvian National Opera that
was her first work in the field of musical theatre. These were followed by productions: Shake-
speare’s “King Lear”, Frisch’ “Santa Cruz”, Wyspianski’s “The Wedding”, L. Stumbre’s “Home”,
Dostoyevsky’s “Idiot”, “Jeanne d’Arc au Bucher”, Zalite’s “Lacis’, etc. In 1995 Indra Roga was
named Latvian best young actress; in 2001-2002 she merited the director’s debut award for
S. Zweig’s “Amok”; in 2005 she was nominated for best director award for Handel’s “Acis and
Galatea” and Ibsen’s “Nora”. In 2007-2008 - best production on the basis of Latvian literature

- Stumbre’s “Home”; in 2009 — music annual award — best production for Honegger/Claudel’s
“Jeanne d’Arc au Blcher”.

Mihkel Kiitson 16petas 1989 Tallinna Muusikakeskkooli muusikateooria erialal René Eespe-
re juures ning jatkas samal aastal opinguid Eesti Muusikaakadeemias koorijuhtimise erialal
dots Ants Sootsi klassis. 1992 siirdus DAAD-i (Deutsche Akademische Austauschdienst)

stipendiaadina Hamburgi Korgemasse Muusika- ja Teatrikooli, mille I6petas 2001 orkestri-
juhtimise erialal prof Klauspeter Seibeli juures. On Saksa Muusikandukogu programmi Diri-
gentenforum raames osalenud Kurt Sanderlingi, Kurt Masuri, Claus Peter Flori, Fabio Luisi,
Peter Giilke, Bernhard Kontarsky jt meistrikursustel. Voitnud auhinnalisi kohti konkurssidelt
Wroclawis, Tallinnas ja Weimaris ning 2006 esimest korda viélja antud Saksa dirigendipreemia
(Deutsche Dirigentenpreis, Ziiriid juhtis Sir Roger Norrington), mispuhul juhatas Berliini Fil-
harmoonia suures saalis Deutsche Sinfonie-Orchester Berlini. Mihkel Kiitson on tegutsenud
peamiselt teatridirigendina (repertuaaris {ile 50 ooperi), to6tanud 1996-1998 Hamburgi Junge
Forum Musiktheateri dirigendi, 1999-2004 Vanemuise teatri muusikajuhi ja peadirigendina.
2002-2006 oli Hannoveri Staatstheateri esimene kapellmeister, hooajal 2006/07 Diisseldorfis
Deutsche Oper am Rheini kiilalisdirigent. Alates hooajast 2007/2008 on Kiitson Schleswig-
Holsteini Landestheateri peadirigent (Generalmusikdirektor). On juhatanud kiilalisdirigendi-
na Rahvusooperis Estonia, samuti ERSO-t ja Tallinna Kammerorkestrit, Iiri Rahvuslikku SO-d,
paljusid stimfooniaorkestreid Saksamaal (s.h. Berliinis, Hamburgis, Stuttgartis, Niirnbergis,
Wiesbadenis, Bonnis) ning festivalidel lirimaal (Edinburgh International Festival) ja Itaalias
(Notti Malatestiane, Rimini). Muusikajuht: Nielseni “Maskeraad” (1999, Vanemuine), Mozarti
“Cosi fan tutte” (2000, Vanemuine; 2006, Hannoveri Riigiteater (RT)), Straussi “O06 Veneetsias”
(2000, Vanemuine, 2004, Hannoveri RT), Prokofjevi “Tuhkatriinu” (2000, Vanemuine), T8ai-
kovski “Jevgeni Onegin” (2000, Vanemuine), Puccini “La bohéme” (2001, Vanemuine; 2002,
Hannoveri RT), Kdlmani “Bajadeer” (2001, Vanemuine), Verdi “Maskiball” (2002, Vanemuine,
Hannoveri RT ), Rossini “Sevilla habemeajaja” (2003, Vanemuine) ja Bellini “La Sonnambula”
(kontsertettekanne 2003, Vanemuine), Verdi “Trubaduur” (2003), R. Straussi “Elektra” (2002),
Verdi “Aida” (2005), Mascagni “Talupoja au” ja Leoncavallo “Pajatsid” (2005), Cilea “Adriana
Lecouvreur” (2006), Puccini “Madama Butterfly” (2003), “Tosca” (2005) ja “Turandot” (2005),
Mozarti “La finta giardiniera” (2003) (Koik Hannoveri RT). Schleswig-Holsteini Landesthea-
teris: Bergi “Wozzeck” (2007), Offenbachi “Hoffmanni lood” (2008), Mozarti “Don Giovanni”
(2008), Wagneri “Tannhéuser” (2008) ja Charpentier’ “Louise” (2009). Hooajal 2009/2010 esi-
etenduvad samas tema kée all Busoni “Doktor Faust”, Dvoraki “Russalka” ja Donizetti “Armu-
jook” Alates 2008. aasta augustist on Mihkel Kiitson taas Vanemuise teatris muusikajuht ja
peadirigent.

Mihkel Kiitson graduated from the Tallinn Music High School in 1989 specializing in music
theory under René Eespere and continued his studies the same year at the Estonian Academy
of Music specializing in choir conducting in the class of senior lecturer Ants Soots. In 1992 he
proceeded as a DAAD (Deutsche Akademische Austauschdienst) scholar to The High School
of Music and Theatre of Hamburg that he graduated in 2001 specializing in orchestra conduct-
ing under prof Klauspeter Seibel. He has participated in the workshops of Kurt Sanderling,
Kurt Masur, Claus Peter Flor, Fabio Luis, Peter Giilke, Bernhard Kontarsky and others in the
frames of the German Music Council programme Dirigentenforum. He has gained prizewin-
ning places from contests in Wroclaw, Tallinn and Weimar and in 2006 he merited the German
conductor’s award (Deutsche Dirigentenpreis, Jury lead by Sir Roger Norrington) that was
awarded for the very first time, and that lead him to conduct the Deutsche Sinfonie-Orchester
Berlin at the grand hall of the Berlin Philharmonic. Mihkel Kiitson has mostly been active
as theatre conductor (repertoire includes more than 50 operas), in 1996-1998 he worked
as conductor of the Hamburg Junge Forum Musiktheater, in 1999-2004 as music director
and head conductor at the Vanemuine Theatre. In 2002-2006 he was the first bandmaster at



the Hanover Staatstheater, during the season 2006/07 guest conductor at the Deutsche Oper
am Rhein in Disseldorf. Since the 2007/2008 season, Kiitson is the head conductor of the
Schleswig-Holstein Landestheater (Generalmusikdirektor). He has conducted as guest con-
ductor at the Estonian National Opera, also the Estonian National Symphony Orchestra and
the Tallinn Chamber Orchestra, Irish National Symphony Orchestra and numerous sympho-
ny orchestras in Germany (including in Berlin, Hamburg, Stuttgart, Nurnberg, Wiesbaden,
Bonn) and in festivals in Ireland (Edinburgh International Festival) and Italy (Notti Malat-
estiane, Rimini). Music director: Nielsen’s “Masquerade” (1999, Vanemuine), Mozart’s “Cosi
fan tutte” (2000, Vanemuine; 2006, Hanover State Theatre (ST)), Strauss’ “A Night in Venice”
(2000, Vanemuine, 2004, Hanover ST), Prokofiev’s “Cinderella” (2000, Vanemuine), Tchaiko-
vsky’s “Eugene Onegin” (2000, Vanemuine), Puccini’s “La Bohéme” (2001, Vanemuine; 2002,
Hanover ST), Kédlman’s “Die Bajadere” (2001, Vanemuine), Verdi’s “A Masked Ball” (2002,
Vanemuine, Hanover ST), Rossini’s “The Barber of Seville” (2003, Vanemuine) and Bellini’s
“La Sonnambula” (concert presentation in 2003, Vanemuine), Verdis “Troubadour” (2003),
R. Strauss’ “Electra” (2002), Verdi’s “Aida” (2005), Mascagni’s “Rustic Chivalry” and Leoncav-
allo’s “Pagliacci” (2005), Cileas “Adriana Lecouvreur” (2006), Puccini’s “Madama Butterfly”
(2003), “Tosca” (2005) and “Turandot” (2005), Mozarts “La finta giardiniera” (2003) (All in
Hanover ST). At the Schleswig-Holstein Landestheater: Berg’s “Wozzeck” (2007), Offenbach’s
“The Tales of Hoffmann” (2008), Mozart’s “Don Giovanni”(2008), Wagner’s “Tannhéuser”
(2008) and Charpentier’ “Louise” (2009). During the 2009/2010 season he will conduct the
premiering productions Buson’s “Doctor Faust”, Dvorak’s “Russalka” and Donizetti’s “Elixir of
Love”. Since August 2008, Mihkel Kiitson is again music director and head conductor at the
Vanemuine Theatre.

Lauri Sirp on lopetanud Eesti Muusikaakadeemia 1993. aastal koorijuhtimise erialal

prof Kuno Arengu klassis ja 2002. aastal orkestridirigeerimise erialal Jiiri Alperteni klassis. Ta
on osalenud Esa-Pekka Saloneni, Jorma Panula ja Peter Giilke meistrikursustel. Alates 1993.
aasta augustist tootab Lauri Sirp Vanemuise teatris. Ta on dirigeerinud peaaegu koiki Vane-
muise repertuaaris olevaid lavastusi, juhatanud mitmeid stimfooniakontserte ja Britteni oope-
ri “Lucretia teotamine” kontsertettekannet. Lauri Sirp on assisteerinud maestro Carlo Felice
Cillariot tema Tartu kontsertide ja ooperite ettevalmistamisel. Vanemuises viljatoodud lavas-
tused: Menotti “Telefon”, Massenet’ “Don Quijote” ja “Manon”, Verdi “Falstaff” ja “Rigoletto”,
Humperdincki “Hansuke ja Greteke”, Handeli “Xerxes”, TSaikovski “Pahklipureja’, Raveli “His-
paania tund” ja “Boléro”, Lortzingi “Salakiitt”, ballett Chopini muusikale “Chopiniana”, Min-
kuse “Quiteria pulm”, Mendelssohn-Bartholdy “Suve66 unenagu”, Handeli “Acis ja Galatea”,
Adami “Giselle”, Offenbachi “Hoffmanni lood”, Abrahami “Savoy ball”, Ehala “Nukitsamees”
Ta on dirigeerinud jargmisi lavastusi: Leoncavallo “Pajatsid”, Verdi “Traviata” ja “Maskiball”,
Puccini “Boheem” ja “Madama Butterfly”, Rossini “Ttaallanna Alziiris” ja “Sevilla habemeajaja’,
Mozarti “Haaremir6ov” ja “Cosi fan tutte”, TSaikovski “Jevgeni Onegin’, Prokofjevi “Romeo ja
Julia” ja “Tuhkatriinu”, Bernsteini “West Side Story”, Griegi “Peer Gynt”, Tsaikovski “Onegin”
ja “Uinuv kaunitar”. Lauri Sirp on teinud koost66d ERSO, Tallinna Kammerorkestri, Parnu
Linnaorkestri ja Mikkeli Linnaorkestriga. Lauri Sirp pélvis Eesti Teatriliidu muusikalavastuste
aastapreemia 2006. aasta loomingu eest.

Lauri Sirp graduated from the Estonian Academy of Music in 1993 in the field of choir con-
ducting in the class of Kuno Areng and in 2002 in the field of orchestral conducting in the class

of Jiiri Alperten. He has participated in the master classes of Esa-Pekka Salonen, Jorma Panula
and Peter Giilke. Since August 1993 he has worked in the Vanemuine. He has conducted al-
most all of the productions in the repertoire of the Vanemuine, also many symphony concerts
and the concert performance of Britten’s opera “The Rape of Lucretia”. Lauri Sirp has assisted
Maestro Carlo Felice Cillario in preparing his concerts and operas in Tartu. The performances
staged in the Vanemuine: Menotti’s “The Telephone”, Massenet’s “Don Quixote” and “Manon’,
Verdi’s “Falstaff” and “Rigoletto”, Humperdinck’s “Hansel and Gretel”, Handel’s “Xerxes” and
“Acis and Galatea”, Tchaikovsky’s “The Nutcracker”, Ravel’s “The Spanish Hour” and “Boléro’,
Lortzing’s “The Poacher”, ballet for Chopin’s music “Chopiniana’, Minkus’s “Quiteria‘s Wed-
ding” and Mendelssohn-Bartholdy’s “A Midsummer Night's Dream”, Adam's “Giselle’,
Offenbach's “The Tales of Hoffmann”, Abraham’s “Ball at the Savoy”. He has conducted the fol-
lowing performances: Leoncavallos “The Clowns”, Verdi's “La Traviata’, “A Masked Ball” and
“The Troubadour”, Puccini’s “La Boheme” and “Madame Butterfly”, Rossini’s “The Italian Girl
in Algiers” and “The Barber of Seville”, Mozart’s “The Abduction from the Seraglio” and “Cosi
fan tutte”, Tchaikovsky’s “Jevgeni Onegin”, “Onegin” and “The Sleeping Beauty”, Prokofjev’s
“Romeo and Juliet” and “Cinderella”, and Bernstein’s “West Side Story”, Grieg's “Peer Gynt’.
Lauri Sirp has worked with the Estonian National Symphony Orchestra, Tallinn Chamber
Orchestra, Parnu City Orchestra and Mikkeli City Orchestra. Lauri Sirp merited the Estonian

Theatre Union musical productions’ annual award for his work during 2006.

Martin$ Vilkarsis on iiks Lati tuntumaid, andekamaid ja loovamaid lavakujundajaid. Ta
alustas oma professionaalset karjaari 2001. aastal Riia Uues Teatris. Nitiiddseks on ta loonud iile
70 lavakujunduse tdhtsamates Liti teatrites, samuti Moskvas ja teistes Venemaa linnades. Mar-
tin$ Vilkarsis on to6tanud lavastajatega nagu Roman Kozak (Venemaa), Rolandas Atkochunas
(Leedu), Mara Kimele, Olgerts Kroders ja Mihail Gruzdov. Ta on pélvinud oma kujunduste
eest korduvalt Liti teatri aastapreemiaid. Tema t66de hulka kuuluvad Shakespeare’i “Romeo
ja Julia’, “Kuningas Lear” ja “Hamlet”, Camus™ “Caligula”, Dostojevski “Idioot”, TSehhovi “Onu
Vanja’, Gombroviczi “Iwona, Burgundia printsess” jpt. Vilkarsis on kujundanud balletilavastu-
si Lati Rahvusooperis: Minkuse “Don Quijote” (2004) ja TSaikovski “Anna Karenina” (2007).
Tema kujundus TSaikovski “Anna Kareninale” valiti 2010. aastal ka Jaapani Uue Rahvusteat-
ri lavastusele Tokyos. Maalikunstnikuna on Vilkarsis esinenud mitmete personaalniitustega.
Aastal 2003 osales ta niditusel Prague Quadrennial. Vilkarsis on olnud Riia Vene Teatri pea-
kunstnik. Aastast 2007 on ta Dailes Teatri peakunstnik, mis on Liti suurim teater.

Martins Vilkarsis is one of the most famous, talented and creative Latvian designers. He start-
ed his professional career in 2001 in the New Riga Theatre. Since then he has created more
than 70 set designs in all of the leading Latvian theatres, as well as in Moscow and other cities
in Russia. Martins Vilkarsis has co-operated with such directors as Roman Kozak (Russia),
Rolandas Atkochunas (Lithuania), Mara Kimele, Olgerts Kroders, Mihail Gruzdov. Martins
Vilkarsis has repeatedly received the Latvian theatre’s prizes as the best set designer of the year:
in the season of 2003/2004 for Shakespeare’s “Romeo and Juliet. The Myth” and Rainis”The
raven’; in the season of 2005/2006 for Camus’ “Caligula” and Dostoyevsky’s “The Idiot”; in the
season of 2006/2007 for Shakespeare’s “King Lear”, H. Vuoliyoki’s “The Stone Nest” and Check-
ov’s “Uncle Vanya. CV”; in the season of 2007/2008 for Gombrovicz’s “Ivonna, the Princess of
Burgundy” and Shakespeare’s “Hamlet”. He has created the set designs also for ballet perform-



ances in the Latvian National Opera: for Minkus’ “Don Quixote” (2004) and Tchaikovsky’s
“Anna Karenina” staged by the choreographer Boris Eifman (2007). The set design of “Anna
Karenina” was chosen for the performance staged in the New National Theatre in Tokyo, Japan
(2010). Martins Vilkarsis is also a painter and has held several one-man exhibitions, he par-
ticipated also in Prague Quadrennial (2003). Vilkarsis has been the Chief Designer in the Riga
Russian Theatre (2003). Presently (since 2007) Martins Vilkarsis is the Chief Designer of the
Dailes Theatre - the largest theatre in Latvia.

Anna Heinrihsone 6ppis 1981-1989 J. Rozentala nim Kunstikolledzis. 1996 lopetas Liti
Kunstiakadeemia magistrikraadiga stsenograafia erialal. On osalenud niitustel alates 1991.
aastast. 1997-2008 on toimunud tema viis personaalniitust Riias ja Liepajas. On t66tanud Lati
Rahvustelevisioonis peakunstnikuna (1997-1999) ning samas kunstilise direktorina (2000-
2003). Praegu on ta tegev vabakutselise kunstnikuna. Anna Heinrihsone on teinud lava- ja
kostiiimikujundusi ile 40 lavastusele: Gogoli “Naisevott” (Dailes teater), Shakespeare’i “Ham-
let” ja “Kuningas Lear” (Valmiera teater), Jasmine Reza “The God of Carnage” (Riia Uus Tea-
ter), Gavrani “Koik meestest” (Liepaja teater). 1999. aastal sai ta parima TV audio-visuaal
disaini preemia ning 2000. aastal pélvis Lati parima kostiiimikunstniku preemia Gogoli
“Naisevotu” eest.

Anna Heinrihsone studied at the J. Rozentala Art College in 1981-1989. In 1996 she gradu-
ated from the Latvian Academy of Art with the Master’s degree in scenography.

She has participated in exhibitions since 1991. During 1997-2008 five personal exhibitions
have been organized in Riga and Liepaja. She has worked as head designer (1997-1999) and
artistic director (2000-2003) at the Latvian National Television. Currently she is a freelance
artist. Anna Heinrihsone has created stage and costume designs for more than 40 produc-
tions: Gogol's “Marriage” (Dailes Teater), Shakespeare’s “Hamlet” and “King Lear” (Valmiera
Theatre), Jasmine Reza’s “The God of Carnage” (Riga New Theatre), Gavrani’s “All About Men”
(Liepaja Theatre). In 1999 she received the best TV audio-visual design award and in 2000 she
merited the best costume designer award in Latvia for Gogol’s “Marriage”

Inga Raudinga on 16petanud Liti Kultuuriakadeemia koreograafiaosakonna. 2000. aastast
on ta tegutsenud tantsija ja koreograafina Olga Zitluhina Tantsukompaniis. Inga Raudinga
on tantsinud erinevates projektilavastuses ning olnud paljude tantsulavastuse autor. Ta on
juhtinud mitut tantsustuudiot. Inga Raudinga on loonud koreograafia ja tantsud ka palju-
dele draamalavastusele erinevates Liti teatrites: Gorini “Till Eulenspiegel” (2009, Dailes tea-
ter), Shakespeare’i “Kuningas Lear” (2006, Liti Rahvusteater), Shimmelpfennigi “Push Up”
(2009), Riia Vene teatris, M. Camoletti “Pidzaama kuuele” (Liepaja teater, 2009), Lati Vabariigi
90. aastapéaeva kontsert Lati Rahvusteatris (2009) jpt. 2007. aastal sai ta Lati teatri aastapreemia
koreograafia eest lavastustele “Jumprava” ja “The Favoured”

Inga Raudinga has graduated Latvian Academy of Culture, Department of Choreography.
Since 2000 she has been a dancer and choreographer of Olga Zitluhina Dance Company. As
a dancer Inga Raudinga has participated in several dance projects: “Messiah’, “Improviza-
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tion”, “Men Wanted”, “Part Two’, “Dialogue of Monologues”, “Capricco’, “Slash”, “Playground”,

“Crypt Stories”, etc. She is the author for many dance performances: “Carmina Burana’, “The
Bicycle”, “Ice Box”, “It's Easy To Say, But Why Not”, “Farewell to Arms”, “W¢’ll Sing You An
Empty Song, For An Empty One Sounds Good” etc. She has also been the head of several
dance studios. Inga Raudinga has created choreography and dances for a number of theatre
performances in different theatres in Latvia: Srbljanovic’s “Grasshoppers” (2008), Zalite’s mu-
sical drama “Icarus of Priekule” (2009), Gorin’s “Till Eulenspiegel” (2009), Bulgakov’s “Code of
Versailles” (The Cabal of Hypocrites) (2010) in the Dailes Theatre, Shakespeare’s “King Lear”
(2006) and 90th Anniversary concert (2009) in the National Theatre, Shimmelpfennig’s “Push
Up” (2009), Labut’s “Order of Things” (2010) in the Riga Russian Theatre, Camoleti’s “Pyjamas
for Six” (2009) in the Liepaja Theatre etc. Inga Raudinga has also received the Latvian theatre’s
prize as the best choreographer of the year for the “Jumprava” and N.Belskis’ rock-opera “The
Favoured” (2007).

Taimo Toomast lopetas 1989. aastal Tallinna Riikliku Konservatooriumi Teo Maiste lau-
luklassis. On tdiendanud end Savonlinna (1987) ja Kangasniemi (1988) suvekursustel, Viini
Riigiooperi stuudios (1990-1991), Viini Konservatooriumis (Margarethe Bence’i klass ja Da-
vid Lutzi Lied’i klass, 1990-1992) ning hiljem Saksamaal Athe Parsi ja Georg Fortune juures.
Ta on esinenud solistina Viini Riigiooperis ja Viini Kammerooperis, olnud Saksamaal Coburgi
Landestheateri ja Dessau Anhaltisches Theateri solist (kokku 12 aastat). On esinenud kiilalis-
solistina paljudes teistes Saksamaa teatrites (Gera, Bauzen, Osnabriick, Passau). 2004-2008
elas ja to6tas Hispaanias. On teinud koost66d Alicante Siimfooniaorkestriga ning osalenud
kontsertturneel USAs. Alates 2009 on Taimo Toomast lauluosakonna dppejoud Eesti Muusi-
ka- ja Teatriakadeemias.

Taimo Toomast graduated from the Tallinn Conservatoire in 1989 in the singing class of Teo
Maiste. He has complemented his studies in the summer courses of Savonlinna (1987) and
Kangasniemi (1988), at the Vienna State Opera studio (1990-1991), the Vienna Conservatoire
(class of Margarethe Bence and Lied-class of David Lutz, 1990-1992) and later in Germany
by Athe Pars and Georg Fortune. He has performed as soloist at the Vienna State Opera and
the Vienna Chamber Opera, he has been soloist at the Coburg Landestheater and Dessau An-
haltisches Theater in Germany (altogether for 12 years). He has performed as guest soloist
in many other German theatres (Gera, Bauzen, Osnabriick, Passau). In 2004-2008 he lived
and worked in Spain. He has worked together with the Alicante Symphony Orchestra and
participated in a concert tour in the USA. Since 2009 Taimo Toomast is lecturer of the singing
department at the Estonian Academy of Music and Theatre.

Alla Popova lopetas 2002. aastal Eesti Muusikaakadeemia prof Taru Valjakka ja prof
Tamara Novitsenko klassis ning 2003. aastal kaitses ta sealsamas magistrikraadi. Aas-
tatel 2000-2002 oli ta Vanemuise kiilalissolist ja alates 2002. aastast tootab Vanemui-
ses koosseisulise ooperisolistina. 1997. aastal pdlvis Alla Popova esimese koha Tiit
Kuusiku nimelisel lauluvoistlusel. 2002. aasta suvel osales ta maestro Lino Puglisi meist-
rikursustel Itaalias Allerona linnas ja 2007 kevadel Ingrid Kremlingi meistrikursustel.
Alla Popova rolle: Fatime (Weberi “Abu Hassan), Tatjana (TSaikovski “Jevgeni Onegin”), Mimi
(Puccini “Boheem”), Butterfly (Puccini “Madame Butterfly”), Amelia (Verdi “Maskiball”),



Violetta (Verdi “La Traviata”), Lisa (Bellini “La Sonnambula”), Pamina (Mozarti “Voluflo6t”),
krahvinna Mariza (Kdlméni “Krahvinna Mariza”), Rosalinde (Straussi "Nahkhiir”), Antonia
(Offenbachi “Hoffmanni lood”), Gilda (Verdi "Rigoletto”), Inez (Verdi ”Trubaduur”), Manon
(Massenet’ "Manon”) jt. Alla Popova on osalenud suurvormide ettekannetel: Orfli “Carmina
Burana” ja Honeggeri “Jeanne d’Arc tuleriidal” (Neitsi) (2005, Vanemuine; 2007, Birgitta Festi-
val) ning andnud mitmeid soolokontserte.

Alla Popova graduated from the Estonian Academy of Music in 2002 in the class of Pro-
fessors Taru Valjakka and Tamara Novitsenko and completed her master’s degree stud-
ies there in 2003. From 2000-2002 she was a guest soloist in the Vanemuine and since
2002 has been an opera soloist here. In 1997 Popova was awarded first prize in the Tiit
Kuusik Song Contest. In summer 2002 she participated in the master classes of maestro
Lino Puglisi in Allerona, Italy and in spring 2007 in the master classes of Ingrid Kremling.
Popova’s roles have included Fatime (Weber’s “Abu Hassan”), Tatjana (Tchaikovsky’s “Eugene
Onegin”), Mimi (Puccini’s “La Boheme”), Butterfly (Puccini’s “Madame Butterfly”), Amelia
(Verdi’s “A Masked Ball”), Violetta (Verdi’s “La Traviata”), Lisa (Bellini’s “La Sonnambula”),
Pamina (Mozart's “The Magic Flute”), Antonia (Offenbach's “The Tales of Hoffmann”), Gil-
da (Verdi’s “Rigoletto”), Inez (Verdi’s “The Troubadour”), Rosalinde (Strauss’ “The Bat”) and
Countess Mariza (Kalman’s “Countess Mariza”). She has also participated in the performances
of other major works, Orff’s “Carmina Burana” and Honegger’s “Joan of Arc at the Stake” (the
Virgin) (2005, Vanemuine; 2007, Birgitta Festival) and given several solo concerts.

Karmen Puis 16petas 1993. aastal Tartu H. Elleri nim Muusikakooli Aino Kéivu lauluklas-
sis ning 1997. aastal Eesti Muusikaakadeemia Tiiu Levaldi lauluklassis. 2005 omandas Eesti
Muusikaakadeemias Jaakko Ryhise juures magistrikraadi (cum laude). Opingute ajal EMA-s
tootas ta Eesti Raadio kooris koorilaulja ja solistina. Tdiendanud on ta end A. Kapustjanski
ning L. Puglisi juures, osalenud prof H. Holli meistrikursusel. Karmen Puis on laulnud soolo-
partiisid paljudes suurvormides: Mozarti “Reekviem” ja “Kroonimismissa’, Beethoveni Missa
C-duur, Schuberti Missa Es-duur, Vivaldi “Gloria”, Bachi “Markuse passioon”, Mendelssohni
“Paulus”, Mahleri 4. siimfoonia, Pergolesi “Stabat Mater”; samuti Bianca osa Britteni ooperi
“Lucretia teotamine” kontsertettekandes. Alates 1997. aastast to6tab Karmen Puis Vanemui-
se teatris ooperi- ja operetisolistina. Tema rolle: Emilia (Verdi “Othello”), Amastris (Handeli
“Xerxes”), Concepcion (Raveli “Hispaania tund”), Pernille (Nielseni “Maskeraad”), Alisa (Do-
nizetti “Lucia di Lammermoor”), Dorabella (Mozarti “Cosi fan tutte”), Olga (TSaikovski “Jev-
geni Onegin”), Hansuke (Humperdincki “Hansuke ja Greteke”), Manya (Kalméni “Krahvinna
Mariza”), Suzuki (Puccini “Madame Butterfly”), Flora ja Inez (Verdi “La Traviata” ja “Truba-
duur”), Hodel (Bocki “Viiuldaja katusel”), Teine Daam (Mozarti “Volufloot”), Galatea (Hén-
deli “Acis ja Galatea”), Rosalinde (Straussi “Nahkhiir”), Mercédes (Bizet' “Carmen”), Clarina
(Rossini “Abieluveksel”), Solveig, Anitra (Griegi “Peer Gynt”), Giulietta (Offenbachi “Hoft-
manni lood”). Rahvusooperis Estonia: Kortsinaine (Mussorgski “Boriss Godunov”). Karmen
Puis palvis 2010 Georg Otsa nimelise preemia.

Karmen Puis graduated from Aino Koéiv’s singing class in H. Eller Tartu Music School in
1993 and in 1997 graduated from the singing class of Tiiu Levald in the Estonian Academy of
Music. In 2005 she completed her master’s degree (cum laude) as a student of Jaakko Ryhdnen

in the Estonian Academy of Music. During her studies there she worked as a choir singer
and soloist in the Estonian Radio Choir. She has also studied with A. Kapustjanski and L.
Puglisi and taken part in the master classes of Professor H. Holl. Puis has sung solo parts in
many performances of major works: Mozarts “Requiem” and “Coronation Mass”, Beethoven’s
“Mass C-major”, Schubert’s “Mass E-major”, Vivaldi’s “Gloria”, Bach’s “St MarK’s Passion”, Men-
delssohn’s “St Paul”, Mahler’s 4th Symphony, Pergolesi’s “Stabat Mater”, and the part of Bi-
anca in the concert version of Brittens opera “The Rape of Lucretia”. Since 1997 she has been
working as an opera and operetta soloist in the Vanemuine. Her roles have included Emilia
(Verdi’s “Othello”), Amastris (Handel’s “Xerxes”), Concepcion (Ravel’s “The Spanish Hour”),
Pernille (Nielsen’s “The Masquerade”), Alisa (Donizetti’s “Lucia di Lammermoor”), Dorabella
(Mozart’s “Cosi fan tutte”), Olga (Tchaikovsky’s “Eugene Onegin”), Hansel (Humperdinck’s
“Hansel and Gretel”), Manya (Kdlman’s “Countess Mariza”), Suzuki (Puccini’s “Madame But-
terfly”), Flora (Verdi’s “La Traviata”), The Second Lady (Mozart’s “The Magic Flute”), Galatea
(Handel’s “Acis and Galatea”), Hodel (Bock’s “Fiddler on the Roof”), Rosalinde (Strauss's “The
Bat”), Mercédes (Bizets “Carmen”), Clarina (Rossini’s “The Bill of Marriage”), Solveig, Anitra
(Griegs “Peer Gynt”), Giulietta (Offenbach’s “The Tales of Hoffmann”). In the Estonian Na-
tional Opera she has played the Inn-keeper’s wife (Mussorgsky’s “Boris Godunov”). In 2010
Karmen Puis merited the Georg Ots award.

Atlan Karp alustas lauludpinguid 1997. aastal G. Otsa nim Tallinna Muusikakoolis ning
jatkas Eesti Muusikaakadeemias ja Sibeliuse Akadeemias Jorma Hynnise ja Pekka Kéhkose
juures. 2008 1opetas Sibeliuse Akadeemias magistrantuuri. 2003 tdiendas ta end Peterburi
Maria teatris. Alates 2007 on ta Vanemuise teatri ooperisolist. On osalenud G. Janowitzi, T.
Krause, L. Gergijeva, D. Hvorostovsky, J. Obrastsova, A. Amaretto ja H. Hagegardi meistrikur-
sustel. Aastal 2000 voitis esimese koha Tiit Kuusiku nimelisel lauluvéistlusel. Tema rolle Vane-
muises: Lescaut (Massenet” “Manon”), Krahv di Luna (Verdi “Trubaduur”), Rigoletto, Krahv
Monterone (Verdi “Rigoletto”), Scarpia (Puccini “Tosca”), Lindorf/Coppelius/Dr Miraakel/
Dappertutto (Offenbachi “Hoffmanni lood”), Tobias Mill (Rossini “Abieluveksel”), Jutustaja
ja Teine sojamees (Mozarti “Voluflo6t”). Rollid mujal: Leandro (Prokofjevi “Armastus kolme
apelsini vastu”, RO Estonia), Kurwenal (Wagneri “Tristan und Isolde”, RO Estonia), Isa (Lyy-
tikdise “Helsinkiin”, Helsingi Aleksandri teater), Mees (Lyytikdinen/Almila/Lintinen “Hetk”,
Kanneltalo), Vorgutaja (Pohjola “Kapp”, Kanneltalo), Vodnik (Dvoraki “Russalka”, Helsingi
Aleksandri teater), Don Alfonso (Mozarti “Cosi fan tutte”, Savonlinna Muusikaakadeemia),
Onegin (T3aikovski “Jevgeni Onegin’, Sibeliuse Akadeemia), Roderick (Debussy “La Chute
de la Maison d' Usher”, Spinto Moving Opera House/Kiasma -teater), Notar (Puccini “Gianni
Schicchi” Vantaa ooperis), Masetto (Mozarti “Don Giovanni”, Sibeliuse Akadeemia), Timukas
(Monteverdi “Poppea kroonimine”, Kaapelitehdas, Helsingi), Andres (Marguste “Andrese neli
monoloogi”, Eesti Muusika Paevad). Atlan Karp on osalenud eesti uuema muusika esiettekan-
netel: Mart-Matis Lille “Ryokani lugu” ja “Kurb r6om”.

Atlan Karp started his studies in 1997 in the Georg Ots Tallinn Music School and continued
in the Estonian Academy of Music and the Sibelius Academy under Jorma Hynninen and
Pekka Kdhkonen. In 2008 he completed his master’s degree in the Sibelius Academy. In 2003
he studied in the Maria Theatre in St. Petersburg. Since 2007 he has been working as an opera
soloist in the Vanemuine. He has participated in the master courses by G. Janowitz, T. Krause,



L. Gergijeva, D. Hvorostovsky, J. Obrastsova, A. Amaretto and H. Hagegard. In 2000 he won
first prize in the Tiit Kuusik Song Contest. His roles in Vanemuine include: Lindorf/Cop-
pelius/Dr Miracle/Dappertutto (Offenbach’s “The Tales of Hoffmann”), Tobia Mill (Rossini’s
“The Bill of Marriage”), Narrator and The Second Warrior (Mozart’s “The Magic Flute”), Rigo-
letto, Monterone (Verdi’s “Rigoletto”), di Luna (Verdi’s “The Troubadour”), Scarpia (Puccini’s
“Tosca”).

His roles: Leandro (Prokofjev’s “The Love for Three Oranges’, NO Estonia), Kurwenal
(Wagner’s “Tristan und Isolde”, NO Estonia), Father (Lyytikdinen’s “To Helsinki”, Helsinki
Aleksander’s Theatre), The Man (Lyytikdinen/Almila/Lintinen’s “Little While”, Kanneltalo),
Seducer (Pohjolas “Cupboard”, Kanneltalo), Water Goblin (Dvorak’s “Russalka’, Helsinki
Aleksander’s Theatre), Don Alfonso (Mozart’s “Cosi fan tutte”, Savonlinna Music Academy),
Onegin (Tchaikovsky’s “Eugene Onegin”, Sibelius Academy), Roderick (Debussy’s “La Chute
de la Maison d’Usher”, Spinto Moving Opera House/Kiasma Theatre), Notary (Puccini’s “Gi-
anni Schicchi’, Vantaa Opera), Masetto (Mozarts “Don Giovanni’, Sibelius Academy), Hang-
man (Monteverdi’s “The Coronation of Poppea’, Kaapelitehdas, Helsinki), Andres (Marguste’s
“Andres’s Four Monologues”, Estonian Music Days). Atlan Karp has participated in the pre-
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mieres of Estonian modern music: Mért-Matis Lill's “Ryokan’s Story” and “Sad Joy”.

Pirjo Piivi omandas 2003. aastal kérghariduse Tartu Ulikoolis inglise keele ja kirjanduse
erialal ning 2007. aastal bakalaureuse kraadi Eesti Muusika- ja Teatriakadeemias ooperilaulu
erialal. 2009. aasta kevadel 1opetas ta EMTA magistrantuuri dotsent Nadja Kuremi lauluklas-
sis. Pirjo Piivi on osalenud solistina paljude suurvormide ettekannetel: Haydni “Loomine”,
Schuberti Missa G-duur, Charpentier’ “Te Deum’, Pergolesi “Stabat mater”, Saint-Saénsi “Jou-
luoratoorium’, Mozarti “Vesperae solennes de confessore”, Bachi “Jéuluoratoorium” ja “Johan-
nese passioon’, Kriguli jouluoratoorium “Joulujoud ehk miljondérid 20 aastat hiljem” (esiet-
tekanne), Handeli “Gloria in excelsis Deo”, jne. Ta on teinud koost66d tuntud dirigentidega
nagu Nikolai Aleksejev (Venemaa), Normunds Vaicis (Lati), Ari Angervo (Soome), Anu Tali,
Toomas Siitan, Lauri Sirp, Ants Soots, Risto Joost, Erki Pehk. Pirjo Piivi ooperirollide hulka
kuuluvad Papagena (Mozarti “Voluflo6t”, EMTA diplomilavastus), Damon (Héndeli “Acis ja
Galatea’, teater Vanemuine), Ninetta (Mozarti “La finta semplice”, EMTA diplomilavastus),
Adele (Isouard’i “Loteriiloos”, EMTA lavastus), sopran (Rasmusseni “Hullu mehe aias”),
La Charmeuse (Massenet” “Thais”, Parnu Rahvusvahelise Ooperimuusika Festival “PromFest”).
2009. aasta martsis andis Pirjo Ptivi koost60s pianist Piia Paemurruga Eesti Kontserdi kor-
raldatud sarja “Vocalissimo” raames oma esimese soolokontserdi, kus esitas Debussy, Saint-
Saénsi, Fauré, Griegi, Merikanto, Liidigi ja Lemba loomingut. 2009. aasta mais debiiteeris Pirjo
Piivi Rahvusooperis Estonia Oscarina G. Verdi ooperis “Maskiball”.

Pirjo Piivi obtained higher education in 2003 at the University of Tartu, specializing in English
language and literature, and in 2007, Bachelor’s Degree from the Estonian Academy of Music
and Theatre, specializing in opera singing. In spring 2009, she graduated from Master’s studies
at the Estonian Academy of Music and Theatre in the class of senior lecturer Nadja Kurem.
Pirjo Piivi has taken part in the presentation of many operas magnum as soloist: Haydn’s “The
Creation”, Schubert’s Mass in G major, Charpentier’s “Te Deum”, Pergolesi’s “Stabat mater”,

Saint-Saéns’ “Christmas Oratorio”, Mozart’s “Vesperae solennes de confessore”, Bach’s “Christ-
mas Oratorio” and “St Matthew Passion”, Krigul’s Christmas oratorio “Jéulujoud ehk mil-

jondarid 20 aastat hiljem” (The Power of Christmas or Millionaires 20 Years Later, premiere),
Héndel’s “Gloria in excelsis Deo”, etc. She has worked together with well-known conductors
such as Nikolay Alekseyev (Russia), Normunds Vaicis (Latvia), Ari Angervo (Finland), Anu
Tali, Toomas Siitan, Lauri Sirp, Ants Soots, Risto Joost, Erki Pehk. Pirjo Piivi opera roles in-
clude Papagena (Mozart’s “The Magic Flute”, diploma production at the Estonian Academy of
Music and Theatre), Damon (Handel’s “Acis and Galatea”, Theatre Vanemuine), Ninetta (Mo-
zart’s “La finta semplice”, diploma production at the Estonian Academy of Music and Thea-
tre), Adele (Isouard’s “Le billet de loterie”, production at the Estonian Academy of Music and
Theatre), soprano (Rasmussen’s “The Madman’s Garden”), La Charmeuse (Massenet’s “Thais”,
Péarnu International Opera Music Festival “PromFest”). In March 2009, Pirjo Piivi gave her
first solo concert together with pianist Piia Paemurru in the frames of the series “Vocalis-
simo” organized by the Estonian Concert where she performed music by Debussy, Saint-Saéns,
Fauré, Grieg, Merikanto, Liidig and Lemba. In May 2009, Pirjo Piivi made her debut as Oscar
in the G. Verdi’s opera “A Masked Ball” at the Estonian National Opera.

Maria Kallaste 15petas 2006 Heino Elleri nimelise Tartu Muusikakooli (6p Viviane Kallaste)
ja jatkab kdesoleval hetkel 6pinguid Eesti Muusika- ja Teatriakadeemias prof Jaakko Ryhaneni
lauluklassis. Ta on tdiendanud ennast prof E. Martson-Wilsoni, M. Hrafnsdéttiri, R. Damsi,
B. Piersoni, W. Moore’i, A. Hirvoneni, I. Auroora ja T. Toomasti meistrikursustel. Maria Kal-
laste on laulnud metsosoprani ja aldisolisti partiisid mitmete suurvormide ettekannetel (C.
Saint-Saénsi “Jouluoratoorium’, M. Duruflé “Reekviem’, O. Respighi “Lauda per la Nativita
del Signore”, E Schuberti Missa nr. 6 Es-duur, U. Sisaski Missa nr. 5 “Chateau Rocher”, K.
Matsoni “Vaikuse laul”). On esinenud Eesti Teatri- ja Muusikamuuseumis koos pianist M. St-
$uraga. Tema seni ainus ooperiroll on Abtiss G. Puccini ooperis “Suor Angelica” (Eesti Muusi-
ka- ja Teatriakadeemia Ooperistuudio). Maria Kallaste oli 2008. aastal Rahvusvahelise Richard
Wagneri Uhingu stipendiaat.

Maria Kallaste graduated from the Heino Eller Tartu Music School in 2006 (teacher Viviane
Kallaste) and currently continues her studies at the Academy of Music and Theatre in the sing-
ing class on prof. Jaakko Ryhdnen. She has also taken part in the workshops of prof. E. Mart-
son-Wilson, M. Hrafnsdottir, R. Dams, B. Pierson, W. Moore, A. Hirvonen, I. Auroora and T.
Toomast. Maria Kallaste has sung mezzo-soprano and alto soloist parts in the presentation of
several operas magnum (“Christmas Oratorio” by C. Saint-Saéns, “Requiem” by M. Duruflé,
“Lauda per la Nativita del Signore” by O. Respigh, Mass No. 6 in E-flat by E Schubert, Mass
No. 5 “Chateau Rocher” by U. Sisask, “The Song of Silence” by K. Matson). She has performed
at the Estonian Museum of Theatre and Music together with pianist M. Stdura. Her only opera
role so far is that of Abbess in G. Puccini’s opera “Suor Angelica” (Opera Studio of the Estonian
Academy of Music and Theatre). In 2008, Maria Kallaste was the scholar of the International
Richard Wagner Union.

Teele Joks on vabakutseline laulja, kes esineb soololaulu- ja vanamuusikakavadega,
osaleb solistina oratooriumide ettekannetel ja ooperilavastustes ning kaasaegse muu-
sika projektides. Ta on lopetanud Amsterdami Konservatooriumi ja Londoni Guild-
halli School of Music and Drama magistrantuuri ning osalenud paljudes vanamuusi-



kat, kammerlaulu ja ooperirepertuaari kisitlevates meistriklassides Eestis ja vélismaal.
Teele Joks on Rahvusooper Estonia kiilalissolist, tema rollide hulka Estonias kuuluvad Ange-
lina ja Tisbe (Rossini “Tuhkatriinu”) ja Flora (Verdi “La traviata”), samuti osatditmised Tiiiiri
ooperis “Wallenberg”, Kaumanni lasteooperis “Mina — Napoleon!” ja Tambergi lithiooperis
“Inimeseks tahaks saada” ning balletis “Elutants”. Ta on esinenud ka Lati Rahvusooperis (Bra-
damante Hiandeli ooperis “Alcina”) ja osalenud mitmes projektlavastustes (Ingel Rubinsteini
ooperis “Deemon”, Parnu rahvusvaheline ooperimuusika festival PromFest, 2005). Teele Joks
teeb koostood nimekate Eesti pianistide, barokk- ja kammermuusikutega, orkestrite ja diri-
gentidega. Ta on esinenud mitmes Euroopa riigis ja arvukatel muusikafestivalidel Eestis, sh
David Oistrahhi festivali ooperigalal Parnus 2009. aastal. Ta on Eesti Muusika- ja Teatriaka-
deemia 6ppejoud ning todtab pedagoogina ka G. Otsa nimelises Tallinna Muusikakoolis.

Teele Joks is a freelance singer who performs with solo songs and old music programmes,
takes part as soloist in the presentation of oratorios and opera productions as well as contem-
porary music projects. She has graduated from the Amsterdam Conservatoire and the London
Guildhall School of Music and Drama Master’s studies, and participated in several workshops
in Estonia and abroad treating old music, chamber singing and opera repertoires. Teele Joks is
guest soloist at the Estonian National Opera, her roles at Estonia include Angelina and Tisbe
(Rossini’s “Cinderella”) and Flora (Verdi’s “La Traviata”), as well as parts in Tiiiir’s opera “Wal-
lenberg”, Kaumann’s children’s opera “Me — Napoleon!” and Tamberg’s short opera “Inimeseks
tahaks saada” (I Wish I Was Human), and in the ballet “The Dance of Life”. She has also per-
formed at the Latvian National Opera (Bradamante in Handel’s opera “Alcina”) and taken part
in several project productions (Ingel Rubinstein’s opera “Demon’, Parnu International Opera
Music Festival PromFest, 2005). Teele Joks works together with well-known Estonian pian-
ists, baroque and chamber musicians, orchestras and conductors. She has performed in many
European countries and in numerous music festivals in Estonia, including the David Oistrahh
Festival Opera Gala in Parnu in 2009. She is professor at the Estonian Academy of Music and
Theatre and is employed as pedagogue also at the G. Ots Tallinn Music School.

Taisto Noor lopetas Tallinna Konservatooriumi 1977. aastal Linda Sauli klassis, samast aas-
tast on ta Vanemuise teatri ooperisolist. Taisto Noore rolle: Leporello, Figaro, Osmin, don
Alfonso ja Sarastro (Mozarti “Don Giovanni”, “Figaro pulm’, “Haaremir66v”, “Cosi fan tutte”
ja “Volufloot”), Bartolo ja Mustafa (Rossini “Sevilla habemeajaja” ja “Itaallanna Alziiris”), Spa-
rafucile ja Horn (Verdi “Rigoletto” ja “Maskiball”), Raimondo (Donizetti “Lucia di Lammer-
moor”), Don Pasquale ja Dulcamara (Donizetti “Don Pasquale” ja “Armujook”), Mephistop-
heles (Gounod’ “Faust”), Peetrus (Orffi “Kuu”), nimiosa Bartoki “Hertsog Sinihabeme lossis”,
Don Inigo Gomez (Raveli “Hispaania tund”), Polyphemus (Héndeli “Acis ja Galatea”), Higgins
(Loewe’i “Minu veetlev leedi”), Porgy (Gershwini “Porgy ja Bess”), Cervantes/Don Quijote
(Leigh’ “Mees La Manchast”), Karl Stefan Liebenberg (Kalméani “Krahvinna Mariza”), Kaifas
(Webberi “Jesus Christ Superstar”), Frank (Straussi “Nahkhiir”). Taisto Noor on esinenud
soolokontsertidega ning laulnud soolopartiisid suurvormides. Taisto Noor on Vanemuises la-
vastanud Puccini “Ode Angelica” ja “Gianni Schicchi”, Donizetti “Don Pasquale” ja “Lucia di
Lammermoori’, Verdi “Traviata’, “Falstaffi” ja “Rigoletto” ja Menotti “Telefoni”. 1981. aastal
pélvis Taisto Noor Eesti Teatriithingu aastapreemia, 1985. aastal Georg Otsa preemia ja 1991.
aastal Eesti Teatriliidu aastapreemia. Teda on autasustatud Valgetdhe 5. klassi teenetemérgiga.

Taisto Noor graduated from the Tallinn Conservatorium in the class of Linda Saul in 1977
and has been an opera soloist in the Vanemuine since then. His roles include Leporello, Fi-
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garo, Osmin, don Alfonso and Sarastro (Mozarts “Don Giovanni’, “The Marriage of Figaro’,
“The Abduction from the Seraglio”, “Cosi fan tutte” and “The Magic Flute”), Bartolo and Mus-
tafa (Rossini’s “The Barber of Seville” and “The Italian Girl in Algiers”), Sparafucile and Horn
(Verdi’s “Rigoletto” and “A Masked Ball”), Raimondo (Donizetti’s “Lucia di Lammermoor”),
Don Pasquale and Dulcamara (Donizetti’s “Don Pasquale” and “The Elixir of Love”), Mephis-
topheles (Gounod’s “Faust”), Peter (Orfli's “The Moon”), Duke Bluebeard (Bartok’s “Duke
Bluebeard’s Castle”), Don Inigo Gomez (Ravel’s “The Spanish Hour”), Higgins (Loewe’s “My
Fair Lady”), Porgy (Gershwin’s “Porgy and Bess”), Cervantes/Don Quijote (Leigh’s “Man of La
Mancha”), Karl Stefan Liebenberg (Kalman’s “Countess Mariza”) and Kaifas (Webber’s “Jesus
Christ Superstar”). Noor has also performed in solo concerts and sung solo parts in perform-
ances of major works. In the Vanemuine, Noor has produced Puccini’s “Sister Angelica” and
“Gianni Schicchi’, Donizetti’s “Don Pasquale” and “Lucia di Lammermoor”, Verdi’s “La Tra-
viata’, “Falstaff” and “Rigoletto”, Rossini's “Bill of Marriage” and Menotti’s “The Telephone”
He received the annual award of the Estonian Theatre Society in 1981, the Georg Ots Award in
1985 and the annual award of the Estonian Theatre Union in 1991. He has been awarded the

5% Class Order of the White Star.

Mirt Jakobson 16petas1998. aastal Eesti Muusikaakadeemia Mati Palmi ja Raimond Alango
lauluklassis. Tootab alates 1997. aastast Vanemuise teatri ooperisolistina. 1999 - 2000 téien-
das end Eesti Rahvuskultuuri Fondi stipendiaadina Peterburi Maria teatris. Rollid Vanemui-
ses: Basilio (Rossini “Sevilla habemeajaja”), Raimondo (Donizetti “Lucia di Lammermoor”),
Lodovico, Montano, Doktor, Krahv Ribbing (Verdi “Othello”, “Maskiball’, “Traviata”), Colline,
Alcindor, Carceriere, Bonza (Puccini “Boheem’, “Tosca’, “Madame Butterfly”), Oé6vaht (Ni-
elseni “Maskeraad”), Rotnoéi (TSaikovski “Jevgeni Onegin”), Méger (Lusensi “Dr. Dolittle ehk
lindude ooper”), Henry Murger (Kalmani “Montmartre’i kannike”), Karl Stephan Liebenberg
(Kalmani “Krahvinna Mariza”), Alessio (Bellini “La Sonnambula”), Sarastro (Mozarti “Voluf-
166t”), Polyphemus (Handeli “Acis ja Galatea”), Amadeus (Straussi “Nahkhiir”), Norton (Ros-
sini “Abieluveksel”), Schlemil/Crespel/Luther (Offenbachi “Hoffmanni lood”), Sparafucile,
Ferrando (Verdi “Rigoletto”, “Trubaduur”). Rollid Rahvusooperis Estonia: Kadett (Tambergi
“Cyrano de Bergerac”), Antonio (Mozarti “Figaro pulm”), Pristav (Mussorgski “Boriss Go-
dunov”). Peterburi Maria teater: Antonio (Mozarti “Figaro pulm”). Parnu Ooper: Monterone
(Verdi “Rigoletto”). On esinenud kontsertidel Eestis, Soomes, Poolas ja Venemaal. Osalenud
mangufilmis “Korini!” (rezissoor P. Simm).

Mirt Jakobson graduated from the Estonian Academy of Music in the singing class of Mati
Palm and Raimond Alango in 1998. Since 1997 he has been working as an opera soloist in
the Vanemuine. In 1999 and 2000 he studied as a fellow of the Estonian National Culture
Foundation in the Maria Theatre in St. Petersburg. His roles in the Estonian National Opera
have been Cadet (Tamberg’s Cyrano de Bergerac), Antonio (Mozart’s The Marriage of Figa-
ro) and Pristav (Mussorgski’s Boriss Godunov). In the St. Petersburg Maria Theatre he has
played Antonio (Mozart’s The Marriage of Figaro), and in Pdrnu Opera Monterone (Verdi’s
Rigoletto). His Vanemuine roles have included Basilio (Rossini’s The Barber of Seville), Rai-
mondo (Donizetti’s Lucia di Lammermoor), Lodovico, Montano, Doctor and Count Ribbing



(Verdi’s Othello, A Masked Ball and La Traviata), Colline, Alcindor, Prison Guard and Bonza
(Puccini’s La Boheme, Tosca and Madame Butterfly), Watchman (Nielsen's Masquerade),
Rotnoéi (Tchaikovsky’s Eugene Onegin), Badger (Lusens’ Dr Dolittle and the Birds’ Opera),
Henry Murger (Kalman’s The Violets from Montmartre), Karl Stephan Liebenberg (Kalman’s
Countess Mariza), Alessio (Bellini’s La Sonnambula), Sarastro (Mozart's The Magic Flute),
Polyphemus (Handel's Acis and Galatea) and Norton (Rossini's The Bill of Marriage), Scle-
mil/Crespel/Luther (Offenbach's The Tales of Hoffmann), Sparafucile (Verdi's Rigoletto). He
has performed in concerts in Estonia, Finland, Poland and Russia. He has also appeared in the
film “Sick of Everything” (directed by P. Simm).

Mati Korts lopetas 1987. aastal Tallinna Konservatooriumi Viktor ja Rostislav Gurjevi dpila-
sena, tdiendas end Riias Janis Sprogise juures ja 1990 Shen Xiangi meistrikursustel Savonlin-
nas ning mitmetel aastatel Roomas maestro Lino Puglisi juures. Alates 1981. aastast laulis ta
Estonia teatri ooperikooris ja 1986 sai temast sama teatri solist. Alates 1998 on vabakutseline
solist. Mati Korts on end tdiendanud Andre Orlowitzi, Virgilijus Noreika ja Lino Puglisi juures,
lisaks Firenzes ja Kopenhaagenis. Mati Korts on esinenud kammer- ja oratooriumilauljana:
Mozarti “Reekviem” ja “Kroonimismissa’, Honeggeri “Jeanne d’Arc tuleriidal”. Rolle Rahvu-
sooperis Estonia: Almaviva (Rossini “Sevilla habemeajaja”), Albert (Britteni “Albert Herring”),
Don Ottavio ja Basilio (Mozarti “Don Giovanni” ja “Figaro pulm”), Viirst (Dargomozski “Na-
kineid”), Fenton (Nicolai “Windsori 16busad naised”), Christian (Tambergi “Cyrano de Ber-
gerac”), Krahv Homonay, Krahv Balduin Zedlau ja Eisenstein (Straussi “Mustlasparun”, “Viini
veri” ja “Nahkhiir”). Rolle Teatris Vanemuine: Alfredo ja Cassio (Verdi “Traviata” ja “Othel-
10”), Edgardo di Ravenswood (Donizetti “Lucia di Lammermoor”), Xerxes (Héandeli “Xerxes”),
Ferrando ja Tamino (Mozarti “Cosi fan tutte” ja "Volufloot”), Faust (Gounod’ “Faust”), Lean-
der (Nielseni “Maskeraad”), Parun Kronthal (Lortzingi “Salakiitt”), Urbino hertsog Guido ja
Alfred (Straussi “O6 Veneetsias” ja “Nahkhiir”) ning Raoul Delacroix ja Radjami (Kalméni
“Montmartre’i kannike” ja “Bajadeer”), Don Jose (Bizet' "Carmen”), Spalanzani (Offenbac-
hi “Hoffmanni lood”). On laulnud ka Verdi “Simon Boccanegra” kontsertettekandel Gabriele
Adornit.

Mati Korts is a 1987 graduate of Tallinn Conservatorium as a student of Viktor and Rostislav
Gurjev, studied with Janis Sprogis in Riga and participated in 1990 in Shen Xiang’s master
classes in Savonlinna. From 1981 he sang in the choir of the Estonia Theatre and in 1986
became a soloist there. In addition, Mati Korts has studied with Andre Orlowitz, Virgilius
Noreika and Lino Puglisi, as well as in Florence and Copenhagen. He has also performed as
a chamber and oratorio singer in Mozarts Requiem and Coronation Mass and Honegger’s
“Joan of Arc at the Stake”. His roles in the Estonian National Opera have included Almaviva
(Rossini’s “The Barber of Seville”), Albert (Britten’s “Albert Herring”), Don Ottavio and Ba-
silio (Mozart’s “Don Giovanni” and “The Marriage of Figaro”), Prince (Dargomyzhsky’s “Mer-
maid”), Fenton (Nicolai’s “The Merry Wives of Windsor”), Christian (Tamberg’s “Cyrano de
Bergerac”) and Prince Homonay, Prince Balduin Zedlau and Eisenstein (Strauss’s “The Gyp-
sy Baron”, “Vienna Blood” and “The Bat”). His roles in the Vanemuine include Alfredo and
Cassio (Verdi’s “La Traviata® and “Othello”), Edgardo di Ravenswood (Donizetti’s “Lucia di
Lammermoor”), Xerxes (Handel’s “Xerxes”), Ferrando and Tamino (Mozart’s “Cosi fan tutte”

and “The Magic Flute”), Faust (Gounod’s “Faust”), Leander (Nielsen’s “Masquerade”), Baron

Kronthal (Lortzing’s “The Poacher”), Urbino Duke Guido (Strauss’s “A Night in Venice”) and
Raoul Delacroix and Radjami (Kalman’s “The Violets from Montmartre” and “The Bayadere”),
Don José (Bizet's “Carmen”), Spalanzani (Offenbach's “The Tales of Hoffmann”). He has also
performed the role of Gabriele Adorni in the concert version of Verdi’s “Simon Boccanegra”

Merle Jalakas 15petas 1996 Eesti Muusikaakadeemia dots Ljudmilla Issakova lauluklas-
si. 1995. aastast tootab Vanemuise teatris ooperi- ja operetisolistina. Tdiendanud end A.
Kapustjanski, L. Puglisi, T. Valjakka juures. Osalenud prof E. Mirtson-Wilsoni, M. Pelo ja
prof I. Kremlingi meistrikursustel. Merle Jalakase rolle: Lucia ja Gianetta (Donizetti “Lucia
di Lammermoor” ja “Armujook”), Atalanta (Héndeli “Xerxes”), Musetta (Puccini “Boheem”),
Oscar ja Nannetta (Verdi “Maskiball” ja “Falstaff”), Leonore (Nielseni “Maskeraad”), Gretc-
hen (Lortzingi “Salakiitt”), Greteke (Humperdincki “Hansuke ja Greteke”), Poliinesia (Lusensi
“Doktor Dolittle ja lindude ooper”), Violetta ja Marietta (Kalméani “Montmartre’i kannike” ja
“Bajadeer”), Ciboletta (Straussi “O6 Veneetsias”), Riquette (Abrahami “Viktoria ja tema hu-
saar”), Simone (Schwartzi “Pagariproua”), Jane (Frimli-Stotharti “Rose-Marie”), Marie (Anto-
ni “Saturnini méng”), Rosina (Rossini “Sevilla habemeajaja”), Lisa (Kalméani “Krahvinna Ma-
riza”), Naine valges (Mozarti, Haydni ja Pardi muusikale loodud tantsulavastuses “Wolfgang
Amade Mozart”), Haldjas (Mendelssohn-Bartholdy balletis “Suve66 unenigu”), Papagena
(Mozarti “Volufloot”), Adele (Straussi “Nahkhiir”), Fanny (Rossini “Abieluveksel”) jt. On laul-
nud soolopartiisid mitmetes suurvormides: Mozarti “Grosse Messe c-moll” ja “Spatzenmesse
C-duur’, Britteni “Lucretia teotamine”, Vivaldi “Gloria”, Mozarti “Ave verum corpus”, Bachi
“Kohvikantaat” ja Pergolesi “Stabat Mater”.

Merle Jalakas graduated from the singing class of docent Ljudmilla Issakova at the Estoni-
an Academy of Music in 1996. Since 1995 she has been an opera and operetta soloist in the
Vanemuine. She has also studied under A. Kapustjanski, L. Buglisi and T. Valjakka. In ad-
dition, Jalakas has taken part in the master classes of Professor E. Mértson-Wilson, M. Pelo
and Professor I. Kremling. Her roles have included: Lucia and Gianetta (Donizetti’s “Lucia di
Lammermoor” and “The Elixir of Love”), Atalanta (Handel’s “Xerxes”), Musetta (Puccini’s “La
Bohéme”), Oscar and Nannetta (Verdi’s “A Masked Ball” and “Falstaft”), Leonore (Nielsen’s
“Masquerade”), Papagena (Mozart's “The Magic Flute”), Gretchen (Lortzing’s The Poacher),
Gretel (HumperdincK’s “Hansel and Gretel”), Polynesia (Lusens’ “Dr Doolittle and the Birds’
Opera”), Violetta and Marietta (Kalmans “The Violets from Montmartre” and “The Baya-
dere”), Ciboletta and Adele (Strauss’s “A Night in Venice” and “The Bat”), Riquette (Abraham’s
“Victoria and her Hussar”), Simone (Schwartz’s “The Baker’s Wife”), Jane (Frimli-Stothart’s
“Rose-Marie”), Marie (Antons “Saturnin’s Game”), Rosina and Fanny (Rossini’s “The Barber
of Seville” and “The Bill of Marriage”), Lisa (Kalman’s “Countess Mariza”), Woman in White
(in the dance production “Wolfgang Amade Mozart” based on the music of Mozart, Haydn
and Pért), and Fairy (Mendelssohn-Bartholdy’s ballet “A Midsummer Night's Dream”). She has
also performed solo parts in many major works: Mozarts “Grosse Messe C Minor”, “Spatzen-
messe C major” and “Ave verum corpus’, Britten’s “The Rape of Lucretia’, Vivaldis “Gloria’,
Bach’s “The Coffee Cantata” and Pergolesi’s “Stabat Mater”.



Siiri Koodres 6ppis H. Elleri nim Tartu Muusikakoolis klassikalist laulu Jelena Suiki klas-
sis. 2004. aastal 1opetas Eesti Muusikaakadeemia dots Tiiu Levaldi klassis. On osalenud Eva
Mirtsoni meistrikursustel. Aastast 1998 to6tab Vanemuise ooperikooris. Siiri Koodrese rolle
Vanemuises: Ema (Puccini “Madame Butterfly”), Angelina (Fortini “Ooh, Pinocchio”), Electra
(Styne'i “Gypsy”), Teresita (Bernsteini “West Side Story”), Demeeter (Webberi “Cats”), Nait-
lejatar Ida (Straussi “Nahkhiir”), Juta (Kapi “Talvemuinasjutt”), Lumekuninganna, Vanaema,
Printsess (Ehala “Lumekuninganna”), Marta (Kanderi/Ebbi “Ambliknaise suudlus”). On osa-
lenud jargmistes muusikalides: Webberi “Evita” ja “Jesus Christ Superstar”, Elton Johni & Tim
Rice'i “Aida” ja Bocki “Viiuldaja katusel”, Andersson & Ulvaeuse “Chess”, Styne’i “Sugar”.

Siiri Koodres studied classical singing at the H. Eller Tartu Music School in the class of Jelena
Suik. In 2004 she graduated from the Estonian Academy of Music and Theatre in the class of
senior lecturer Tiiu Levald. She has taken part in Eva Mirtson master courses. Since 1998 she
works at the Vanemuine opera choir. Siiri Koodres’ roles at the Vanemuine: Mother (Puccini’s
“Madame Butterfly”), Angelina (Fortini’s “Oh, Pinocchio”), Electra (Styne’s “Gypsy”), Teresita
(Bernstein’s “West Side Story”), Demeter (Webber’s “Cats”), Actress Ida (Strauss’ “The Bat”),
Juta (Kapp’s “Talvemuinasjutt’, Winter Fairy Tale), Snow Queen, Grandmother, Princess (Eha-
la’s “Snow Queen”), Marta (Kander’s/Ebb’s “Kiss of the Spider Woman”). She has performed in

the following musicals: Webber’s “Evita” and “Jesus Christ Superstar”, Elton John & Tim Rice’
“Aida”, Bock’s “Fiddler on the Roof”, Andersson & Ulvaeus’ “Chess” and Styne’s “Sugar’.

Valentina Kremen I6petas 1982. aastal Heino Elleri nimelise Tartu Muusikakooli Aino Kdi-
vu klassis. Alates 1981 oli Vanemuise koorisolist, 2004. aastast toGtab ta teatri ooperisolistina.
Valentina Kremen on osalenud T. Valjakka, E. Mértsoni, A. Kapustjanski ja L. Puglisi meistri-
kursustel. Valentina Kremeni rolle: Dulcinea ja Rosette (Massenet’ “Don Quijote” ja "Manon”),
Ulrica ja Mrs. Ford (Verdi “Maskiball” ja “Falstaft”), Larina (TSaikovski “Jevgeni Onegin”),
Constance (Raveli “Hispaania tund”), Marthe (Gounoud’ “Faust”), Itaallanna (Menotti “Kon-
sul”), Ema (Humperdincki “Hansuke ja Greteke”), Tereza (Bellini “La Sonnambula”), Flora (Ver-
di “La Traviata”), Suzuki (Puccini “Madame Butterfly”), Manya (Kalmani “Krahvinna Mariza”),
Kolmas Daam (Mozarti ”Voluflo6t”), Antonia ema (Offenbachi “Hoffmanni lood”), Maddalena
(Verdi "Rigoletto”), Azucena (Verdi *Trubaduur”). Valentina Kremen on osalenud suurvormide
ettekannetel - Honeggeri “Jeanne d* Arc tuleriidal” - ning andnud arvukalt soolokontserte.

Valentina Kremen graduated from the class of Aino Kéiv in the Heino Eller Tartu Music School
in 1982. From 1981 she was a choir soloist in the Vanemuine, and since 2004 has been an opera
soloist here. She has participated in the master classes of T. Valjakka, E. Mértson, A. Kapustjan-
ski and L. Puglisi. Kremen’s roles include Dulcinea and Rosette (Massenet’s “Don Quijote” and
“Manon”), Ulrica and Mrs Ford (Verdi’s “A Masked Ball” and “Falstaff”), Larina (Tchaikovsky’s
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“Eugene Onegin”), Constance (Ravel’s “The Spanish Hour”), Marthe (Gounoud’s “Faust”), Italian
woman (Menotti’s “Consul”), Mother (HumperdincK’s “Hansel and Gretel”), Manya (Kalman’s
“Countess Mariza”), Tereza (Bellini’s “La Sonnambula”), Flora (Verdi’s “La Traviata”), Suzuki
(Puccinis “Madame Butterfly”), the Third Lady (Mozart’s “The Magic Flute”), Antonia’s mother
(Offenbachs “The Tales of Hoffmann”), Maddalena (Verdi’s “Rigoletto”), Azucena (Verdis “The
Troubadour”) and She has also taken part in performances of major works and given many solo

concerts.

Jaan Willem Sibul I6petas 1988. aastal Tallinna Riikliku Konservatooriumi Teo Maiste klas-
sis. Vanemuise solist aastast 1992. Tema rolle muusikalavastustes: Enrico ja Belcore (Donizetti
“Lucia di Lammermoor” ja “Armujook”), Falstaff (Verdi “Falstaft”), Gianni Scicchi, Schaunard
ja Yamadory /Keiserlik komissar (Puccini “Gianni Scicchi”, “Boheem” ja “Madame Butterf-
ly”), Valentin (Gounod’ “Faust”), Elviro (Handeli “Xerxes”), Ben (Menotti “Telefon”), Silvio
(Leoncavallo “Pajatsid”), Ramiro (Raveli “Hispaania tund”), Henrik (Nielseni “Maskeraad”),
Isa (Humperdincki “Hansuke ja Greteke”), Bachulus (Lortzingi “Salakiitt”), dr Doolittle (Lu-
sensi “Dr. Doolittle ja lindude ooper”), Peegliriiitel (Leigh® “Mees La Manchast”), Motel ja
lihunik Lazar Wolf (Bocki “Viiuldaja katusel”), Florimond Herve ja Louis Philipp (Kalmani
“Montmartre’i kannike” ja “Bajadeer”), Danilo (Lehdri “Lobus lesk”), krahv Hegediis (Abra-
hami “Viktoria ja tema husaar”), Pappacoda (Straussi “O6 Veneetsias”), Onu Joco ja Herbie
(Styne'i “Gypsy”), Saturnin (Antoni “Saturnini ming”), Bartolo (Rossini “Sevilla habemeaja-
ja”), Viirst Moritz Dragomir (Kdlmani “Krahvinna Mariza”), Asparagus/Growltiger /Bustop-
her Jones (Webberi “Cats”), Spats (Styne’i “Sugar”), Kokk (Massenet’ “Manon”) jt. Jaan Wil-
lem Sibul on osalenud ka paljudes sonalavastustes, samuti balletilavastuses “Suve66 uneniagu”

Mendelssohn-Bartholdy muusikale.

Jaan Willem Sibul graduated from the class of Teo Maiste in the Tallinn Conservatorium in
1988. He has been a soloist in the Vanemuine since 1992.

His roles in musical productions include: Enrico and Belcore (Donizetti’s “Lucia di Lam-
mermoor” and “The Elixir of Love”), Falstaff (Verdi’s “Falstaft”), Gianni Scicchi, Schaunard
and Yamadory/The Imperial Commissioner (Puccini’s “Gianni Scicchi’, “La Bohéme” and
“Madame Butterfly”), Valentin (Gounod’s “Faust”), Elviro (Héndel’s “Xerxes”), Ben (Menotti’s
“Telephone”), Silvio (Leoncavallo’s “Clowns”), Ramiro (Ravel’s “The Spanish Hour”), Henrik
(Nielsen’s “Masquerade”), Father (Humperdinck’s “Hansel and Gretel”), Bachulus (Lortzing’s
“The Poacher”), Dr. Doolittle (Lusens’ “Dr. Doolittle and the Birds Opera”), Knight of the Mir-
rors (Leigh’s “Man of La Mancha”), Motel and Lazar Wolf the butcher (Bock’s “Fiddler on the
Roof”), Florimond Herve and Louis Philipp (Kalman’s “The Violets from Montmartre” and
“The Bayadere”), Danilo (Lehar’s “The Merry Widow”), Count Hegediis (Abraham’s “Victoria
and Her Hussar”), Pappacoda (Strauss’ “A Night in Venice”), Uncle Joco and Herbie (Styne’s
“Gypsy”), Saturnin (Anton’s “Saturnin’s Game”), Bartolo (Rossini’s “The Barber of Seville”),
Prince Moritz Dragomir (Kalman’s “Countess Mariza”), Asparagus/Growltiger/Bustopher
Jones (Webber’s “Cats”), Spats (Styne’s “Sugar”), Cook (Massenet’s “Manon”) etc. Jaan Wil-
lem Sibul has also performed in drama productions and in ballet-production “A Midsummer
Nights Dream” (E. Mendelssohn-Bartholdy, producer Hugo Fanari).

Tonu Kattai on Vanemuise teatris td6tanud alates 1971 koorilauljana ja alates 1979 on ta
ooperisolist. Tema rolle Vanemuises: Stanislaus (Zelleri “Linnukaupleja”), Yamadori/Goro,
Parpignol ja Spoletta (Puccini “Madame Butterfly”, “Boheem” ja “Tosca”), Borsa, Gaston/Jo-
seph, Bardolfo, Kohtunik ja Roderigo (Verdi “Rigoletto”, “Traviata’, “Falstaft”, “Maskiball” ja
“Othello”), Hans ja Noid (Humperdincki “Hansuke ja Greteke”), Juan (Massenet” “Don Qui-
jote”), Vana Faust (Gounod’ “Faust”), Fiorello (Rossini “Sevilla habemeajaja”), Triquet (T$ai-
kovski “Jevgeni Onegin”), Mirko Zeta (Lehari “Lébus lesk”), Pipo de Frascatti, Louis Philippe/
Dewa Singh ja Peni¢ek (Kalmani “Montmartre’i kannike”, “Bajadeer” ja “Krahvinna Mariza”),

Eisenstein ja Bartolomeo Delaqua (Straussi “Nahkhiir” ja “O6 Veneetsias”), Janczy (Abrahami



“Viktoria ja tema husaar”), Emile (Friml-Stotharti “Rose Marie”), Sancho Panza (Leigh’ “Mees
La Manchast”), Joe (Styne’i “Sugar ehk Dzdssis ainult tiiddrukud”), Krupke (Bernsteini “West
Side Story”) jpt. Tonu Kattai on teinud kaasa mitmetes draamalavastustes ja osalenud filmides:
“Savoy ball”, “Piiha Susanna ehk meistrite kool”, “Narva kosk”, “Kahe kodu ballaad”, “Teatri-
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luulud”, “Keskea roomud” jt.

Tonu Kattai started as a choir singer in the Vanemuine in 1971 and from 1979 has been an op-
era singer here. His roles in the Vanemuine have included: Stanislaus (Zeller’s “The Bird Sell-
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er”), Yamadori/Goro, Parpignol and Spoletta (Puccini’s “Madame Butterfly”, “La Bohéme” and
“Tosca”), Borsa, Gaston/Joseph, Bardolfo, Judge and Roderigo (Verdi’s “Rigoletto”, “La Travia-
ta”, “Falstaff”, “A Masked Ball” and “Othello”), Hansel and Witch (Humperdinck’s “Hansel and
Gretel”), Juan (Massenet’s “Don Quijote”), Old Faust (Gounod’s “Faust”), Fiorello (Rossini’s
“The Barber of Seville”), Triquet (Tchaikovsky’s “Eugene Onegin”), Mirko Zeta (Lehar’s “The
Merry Widow”), Pipo de Frascatti, Louis Philippe/Dewa Singh and Penicek (Kdlman’s “The
Violets from Montmartre”, “The Bayadere” and “Countess Mariza”), Eisenstein and Bartolom-
eo Delaqua (Strauss’ “The Bat” and “A Night in Venice”), Janczy (Abraham’s “Victoria and her
Hussar”), Emile (Friml-Stothart’s “Rose Marie”), Sancho Panza (Leigh’s “Man of La Mancha”),
Joe (Styne’s “Some Like It Hot”) and Krupke (Bernstein’s “West Side Story”).

He has taken part in many drama productions and appeared in films and productions by Eesti
Telefilm. These include: “Savoy Ball’, “Santa Susanna or the School of Masters” (Pitha Susanna
ehk Meistrite kool), “Narva Waterfall” (Narva Kosk), “The Ballad of Two Homes” (Kahe kodu
ballaad), “Theatre Delusions” (Teatriluulud) and “The Joys of Being Middle-Aged” (Keskea

réoomud).

Ooperikoor / Opera Chorus

Milvi Luik, Luule Veziko, Laili Jogiaas, Marika Villemson, Eve Kivisaar, Katrin Kapinus, Aime
Roosileht, Inge Ounapuu, Rainer Aarsalu, Ivar Saks, Mehis Tiits, Tarmo Teekivi, Endel Kroon,
Risto Orav, Margus Toode, Uku-Markus Simmermann

Vanemuise Siimfooniaorkester /
Vanemuine Symphony Orchestra

Muusikajuht ja peadirigent / Musical Director and Head Conductor Mihkel Kiitson
Kontsertmeister / Concertmaster Kristel Eeroja-Példoja

I viiul / I violin Kristiina Birk, Kadri Sepalaan, Andri Annus, Laura Miilius,

Katrin Pai, Kattrin Ojam, Anne Vellomae, Denis Strelkov, Helena Valpeteris

II viiul / IT violin Maria Zarubina, Anna Samsonova, Sirli Laanesaar, Zanna Toptsi,
Triinu Raudver, Marju Villak, Maria Kesvatera, Maie Kalaus

Atlan Karp

Vioola / Viola Kadri Rehema, Svetlana Nukka, Hanno-Mait Maadra, Niina Mets,
Tiina Enniko, Merike Ots

Tsello / Violoncello Lauri S66ro, Heiki Palm, Heli Ilumets, Olga Raudonen,
Marina Pele$eva, Maie Kostabi

Kontrabass / Contrabass Linda Viller, Aivar Eimra, Jaanus Roosileht

Harf / Harp Kai Visnapuu

Fl66t / Flute Karina Volosina, Lande Kits, Heili Magi, Margus Kits

Oboe / Oboe Anna Sulit$enko, Riivo Kallasmaa, Maimu Kaarde

Klarnet / Clarinet Margus Vahemets, Tonu Kalm, Heimo Hodanjonok

Fagott / Bassoon Kulvo Tamra, Johanna Tuvi, Elle Fuchs

Metsasarv / Horn Jan Pent$uk, Urmas Himma, Kaido Otsing, Kreete Perandi,
Marie Jaksman, Silver Mesi

Trompet / Trumpet Karl Vakker, Marti Suvi, Viljar Lang, Kalev Helmoja
Tromboon / Trombone Kait Tiitso, Rain Kotov, Tonu Partin, Aivo Koddanipork
Tuuba / Tuba Tanel Tamm

Lookriistad / Percussions lja Sarapov, Valdeko Vija, Margus Tammemigi,
Kiillike Tikk

Klaver / Piano Jaanika Rand-Sirp, Irina Oja



Kostiiiimikunstnik Anna Heinrihsone Miirt Jakobson, Valentina Kremen

Kunstnik Martins Vilkarsis Koreograaf Inga Raudinga




Karmen Puis i Merle Jalakas



Maria Kallaste

Teatrijuht / General Manager Paavo Nogene « Muusikajuht / Musical Director Mihkel Kiitson « Draamajuht
/ Drama Director Sven Karja « Balletijuht / Ballet Director Mare Tommingas « Trupijuht / Troupe Leader
Eda Hinno « Lavastusala juhataja / Technical Director Lui Laits « Pealavameister / Stage Manager Rait
Randoja « Lavameistrid / Stage Technicians Kaupo Jalas, Taivo Pdder « Dekoratsiooniala juhataja / Head of
the Stage Set Department Aarne Hansalu « Dekoratsioonide teostus / Stage sets by Ain Austa, Innari Toome,
Andres Lindok, Terje Kiho, Leenamari Pirn, Sirje Kolpakova, Marika Raudam, Aleksandr Karzubov,
Indrek Ots, Eino Reinapu, Mart Raja, Arvo Lipping « Kostiiiimiala juhataja / Wardrobe Manager Ivika
Joesaar « Kostiiiimiala juhataja asetiitja / Wardrobe Manager Assistant Piret Univer « Meeste kostiiiimid
/ Cutter of men's costumes Ruth Rehme-Réhni « Naiste kostiiiimid / Cutter of women's costumes Kiilli
Kukk « Kostiiimide teostus / Costumes made by Luule Luht, Anneli Vassar, Daisy Tiikoja, Elli Nops,
Mairit Joonas, Valentina Kalvik, Olga Vilgats, Kaire Arujoe, Irina Medvedeva, Inkeri Orasmaa, Ivi Vels,
Riina Lohmus, Henn Laidvee, Malle Virno, Mati Laas, Juta Reben « Kostiiiimilao juhataja / Head of
Costumes Warehouse Maris Plado « Riieturid / Dressers Kai Vahter, Maris Plado « Jumestusala juhataja
/ Head of Make-Up Department Anne-Ly Soo « Grimm / Make-up by Olga Belokon, Maarja Linsi o
Soengud / Hair Stylists Rutt Laikask, Anne-Ly Soo, Kairi Laur « Rekvisiidiala juhataja / Head of Stage
Prop Department Liina Martoja « Rekvisiitor / Property Master Ivika Saaroja, Kaie Uustal, Ave Liivamagi
« Valgustusala juhataja / Head of Lighting Department Andres Sarv « Valgustajad / Lighting by Martin
Meelandi, Imbi Milk, Taivo Poder « Heli- ja videoala juhataja / Head of Audio-Visual Department Toivo
Tenno « Helirezissoorid / Sound Directors Vladimir Holm, Toivo Tenno « Videoinsener-operaator / Audio-
Visual Manager Kalju Nugin « Kava kujundanud / Programme designed by Kristina Kiitt « Kava koostanud
/ Programme prepared by Marika Petti « Fotod / Photos by Aldo Luud « Tolked / Translations: Kelli Vilu-
Piiss, Luisa Tolkebiiroo Tartus / Translations by Luisa Translation Bureau, Tartu

Emakeelne kultuur on hindamatu vairtus.
30. detsembril 2006 asutasime Vanemuise Fondi, et hoida ja toetada Eesti teatrikunsti.
Lubame hea seista fondi kdekaigu eest
Olga Aasav, Kalev Kase, Mart Avarmaa, Tartu linn

Vanemuise Fond on loodud teatri to6tajate erialase arengu ja koolituse toetuseks.
Fondi on voimalik teha annetusi: SA Tartu Kultuurkapital
Uhispank 10102052050006
Sampo Pank 334408570002
Mirksona: VANEMUISE FOND

Vanemuise teater tanab Olga Aasavit, Mart Avarmaad, Alar Kroodot,
Kalev Kaset, Mati Kermast, Tartu linna

Ametlik hotellipartner Tartus Ametlik hotellipartner Tallinnas

LONDO

H O T E L L

SAVOY BOUTIQUE

HOTEL

KULTUURIMINISTEERIUM

Teirlee

heade matete linn

Pistiiiices €9
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EMT Topeltpluss
klient naudib
kultuurielamusi

palju soodsamalt!

Vanemuise
suurtoetaja.

www.emt.ee

Vaata EMT Topeltpluss kliendile kehtivaid kultuuridrituste pakkumisi meie kodulehelt www.emt.ee



VINAIMAIDPO

,Maipo linnas on sajandeid
ridgitud, et linna viinamar-
jaistanduste imepiraselt hea
kiekiik on iihe kindla
traditsiooni teene. Igal aastal
kogunevad Maipo elanikud
kirikusse, et oma pdldude
eest palvetada. Ullatuslikule
ongi viinamarjaistandused
alates pievast, mil see
komme alguse sai, kaitstud
olnud.”
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MAlpﬂ

CANMINTRE
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SUBARU aUtOSplrlt

SUURIM SUBARU MUUGI- JA
HOOLDEKESKUS OOTAB SIND JA

SINU SUBARUT!
AADRESSIL EHITAJATE TEE 122, TALLINN

GARANTEERIME SULLE
ALATI PARIMAD PAKKUMISED!

AUTOSPIRIT AS Ehitajate tee 122, Tallinn, tel 659 9499, e-post: info@autospirit.ee - www.autospirit.ee
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